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va v

UszneuiumsusisdesUszaulidndudnevagnisussaateluluiiode fidedadanuusearfaiseuises
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Strauss) Wagnan il 11kaed (Gustav Mahler) ddvnSwasouwinslunisuseiusuninasvavinu
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a

(%
v o

nisfalseuiisuilionmlunnasunnasiu anwaztulades (Key characteristics) NHgulagAnninas dndeu
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* https://archives-prasidh.silapabanleng.org/index.php/.
® Christian Friedrich Daniel Schubart. “Ideen zu einer Aesthetik der Tonkunst.” Vienna : Degen 1806.
" Rita Steblin. “A History of Key Characteristics in the Eighteenth and Early Nineteenth Centuries.” Studlies in Musicology, 67, 1983.
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« v oo ¢ A Aaa o < v & o o a o ¢ & aaa ¢
UNNAY “@8dUNUS” dideeuseauniaduvainuane ﬂﬂ'ﬂ%LWUVL@GNLWW]@UTHNﬂ']{L% ABINNULINANUUN
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=X aaa (3

(Diminished seventh chord) asanuldnnedfiiet (Halfly-diminished chord) uagnslaldnuuiuase (Suspension)

Usganumulluanlaruuarasmuuusesdedlaetinin (Diatonic) U NNIDISUSDIUTENBUILIAUABSA

8 «

YUYUWAS V09 UTeAnS Aadussias.” ngamms : 3.0 nsusaln 2494, 6.
7 “puasninsnseTIImuImasaneUseans Aalusaias AalluiinfianAaUznisuans (Tnusianag) Ussitnnsfng s 2541

U WTIAMNESUINTING NTINNUYNUAT 17 SWIAN 2542.” UMW : TIUNTAA, 2542,
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Tudmgnszdudlagluan ludmey “Gaudldinniduly” (Allegro ma non troppo) a5 damy % axviewts
awEndiindialuausgiisu Aeuflaztiwiuesvdnannvioutaniessefnasuiiaazaaie

Tuthenananasaeiseatermuin “asuuiuneuisnuandans sy dusielsiuenuans”
uniwasldidsuduiulades f-luwes uansis “arumayla” (D-minor: “Melancholy womanliness.”)
WEnauUselensenodn er-unaes (F-Major) Ssinviiidune dnluduiianuiiudassysutueiadss (Chromatic
mediant) Fafumsldidestin “A” Wisunduluddulades fawes 8nass (Common tone modulation
between chromatic mediants)

UNLNaY “anedusiug” ﬁuaﬁuﬂizﬁuééﬁuﬁm%’umi%’U%faa@ﬁ"mﬁ’UﬂﬁU'ﬁsLm gn Aasidn J-unan
n3udn S-uvan nsouluy wazwiosans TaBsuksdulminufuiuy (Transcription) dmdumsussiaadelu
Usgnountstudess Tnsuualeluasusnasiuaning 4 10929930198 Snvidldifiuuauanuguunans tielides
fiNATianuazAesTIIuty Turae Allegro ma non troppo LLmL?Jaiuﬂizﬂamzawmﬂaﬁl,ﬁmLLaszmﬁLa'u
auviuesdes nsiduiisanuneindessyanuiinssdu warlurisnanamadutulades f-lnues Weluee

wukuYhuessasmewwIuaninasnuawds wunsdawdsshlofumauiuiuiuideses iveativayuun

YIUDISDIAYLELIIN N AT N LY
Gl‘:l'l‘&s!U

UMWY “Auge” Fndoinag “sydinginy” 1uunewessztnneld® egludulades 8-unan-uaes
“Fuladeaunaninusn” (Eb-Major: “The key of love.”) ludnsdame Andante Cantabile ©1a158Us2aMS
IWSeuFeundessranuvesniondliodniinsmen uandiiufsssmmnafmauazsuiu vinag
Fossusedomigniiinsradulindesgs (Tril) wioutudedaloauiidslindesged (Tremolo) 11 9 91

[ s

fuedesmedosiazialinrosausnesiula (Arpeggio) 8-unan-xaes (Eb-Major) :nidesi qqﬁulﬂlf%'aa 9
wiauifures q faulumedn 8-urantuieed (E-fat Major) figansyinuduunanngaufou museonosa
3-lanues (C-minor) wanndui 2 shednuaridudiuiasnganuisuluuuiiediu neuflazdsioaesa T-uan
nuia (Bb7) fivhuihfdunefuuwinuida (Dominant seventh) lWgsaasadinis (Tonic) sndunuaiazussias
Usznaumstudestednumzmadineat ludnsnfons % uninasifisuuuunsUssiusdindnuaiaomen Tu
neufidesoransduszansialalnlsyauluuunnsssaelvalaitnusssunaatuiuts q egre5nds ieads
UTILINANNT509IzU0UNN LY

Unwas “armge” fuatulssiustudmiunistutemdaiirutumsursias vign Tolu Aadidn

(T-uvlan) sgnsavaeaased Uagu gosu (ov) uasnsde (T-unan) egvazanuazas Nsexluy uaziesesay

0 FSuana Wigena. “Una fuuazasvivedtneg.” nunn : Bunila, 2555, 211.
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a U L3
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a s
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1 3

f011919138UsEANT IdiTeuises “andnliunie” Tuguhuunsussaaasesaeddu (String quartet)
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yn “donnes” Tud wa. 2539 ussiadaennsenagalninganny deun Tul we. 2541 aguas Iuglsin

9 Y

anfAvdauaiinyete1asdusedns laseuledulndaieliniswuginvese1ansdussansdmiunisusaiag

IngnensendUszneun1stueamdaney ndwiniu aganan Aavussas ideuifoulniiieduunmas

LY

Wianszifesinszumannansziineginginasnaeiny lulsn1ansgsuisumniNaAaRaNNTZYULNTTY 6 50U

fidelshduiinldmmas “Tannudssih’ Aduuuihuestemioudiosiiusiddag dam (a1snew)
Aavusalas deifurimeunsadluntide “guyuiwacseans Aauusnas” ' Tud we. 2494 iniFouFeadesszan
TnguuusnidssUssanuveanas “duidunse” Anusvas nsuglsin meldduuzihveennsdussans
Favusnas IRBsuSedlfodsaaraaeienisuaunanudniowmy uanidhfumadlnefuldededngs o1
msldaesanuidadiifnd (Diminished seventh chord) lutiesfi 15 Samzamving Snitsdadsununualiau
aduayutazmiviianiswssnunsimdueged Tuusgaldinadausziusnalsuua (Polyphony) ey
Anududureaads daunngiauluviosd 58-62 Tuneuaumasldinslilnuua (Suspension) Faudu
Ttinuenmesaideanszsng (Dissonance) “C#” asdamendouiulidnuvin “A” Ainanadluds “6” luflovn

v A

AoudlLe “C#” azinatasesadealudalin “C” Feuszanududuaridudss “F7 aauauinas

Y

11 «

YUYNWAS 209 UT¥ANS Aavussias.” namms : w0 nsusalw 2494, 6.
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UsTlasmeusuvaIM BaudnNmeunils witdemeiiundnnduatuldgymelu aundesgifieniusamnasuun
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Fufesswiunisusiasesosnunianna Téud vign Telu easudn (T-wian) n5udn (T-ulan) nseuluu uas
iresane Instufinlinvesusazuuiaiesnunsliseaneile 1 5n.n3.0as3 Aavussias ngandsduntudin
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v v

1 31 (Faed 4)-33 (Ueluedny wavhuingnuadilondn) wasiedn 42-43 (Hedrevivaadiu) Bnadaldnis
inalipasasadesieliinasiudndudeuludamzusnidnisidhinwviuuenaesea uanannglunfinauniu

Tusnsludl seegragu Tusiaan 7

2 3ues a3lun wagides nada. “daazidnlamadlne.” nganwe, 2523, 278-279.
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'3 1 a
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=
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' C-Major: Completely Pure. Its character is: innocence, simplicity, naivety, children’s talk.
' C-Minor: Declaration of love and at the same time the lament of unhappy love. All languishing, longing,

sighing of the love-sick soul lies in this key.
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Prasidh Silapabanleng and his compositions
for Phakavali theatrical troupe

Prasidh Silapabanleng, a prominent Thai composer and “National Artist” (1988), was born in 1912
into a Thai musical family. He was trained from his childhood in traditional Thai music by his father, Luang
Praditpairoh (Sorn Silapabanleng), a legendary master of Thai music. He continued to study composition
at the Tokyo Academy of Music, Japan, between 1935 and 1937 under the supervision of German
Professor Klaus Pringsheim (1883-1972). Pringsheim had moved to Vienna in 1906 and was a repetiteur
at the Hofoper in Vienna and became assistant of Gustav Mahler (1860-1911), who once mentioned
Pringsheim as “his student” in a letter to Thomas Mann, Pringsheim’s brother-in-law. Pringsheim also
had a relation to Richard Strauss (1864-1949), who performed at least one of Pringsheim’s compositions.
In 1931 he was invited to teach at the Tokyo Academy of Music and then moved to Bangkok in 1937
to work as a music advisor to the Department of Fine Arts before returning to Japan in 1939. Inspired
by Asian culture, Pringsheim wrote transcriptions of Japanese and Thai songs for instrumental music as
well as for orchestra. During his service in Bangkok in 1938 he arranged Siamese songs by Luang Vichit-
Vadakan for orchestra as well as for violin and piano, entitled “Siamese Melodies - Suite for Violin and
Piano”, op. 37. This song cycle consists of 5 songs: 1. “Just a Dream” (“AuURAU”) 2. “Take my Flower”
(“LWoyrnmenlil”) 3. “Prayer” (“Yeyyrauuauni”) 4. “Far away” (“Andauslna”) 5. “The Moon” (“A293uns”).
Pringsheim also organised a concert in Japan with a performance of Siamese songs, as he wrote a letter
to Prasidh Silapabanleng dated on 28" May 1940 from Tokyo: “On my advice Mr. Takami will sing in his
vocal concert a number of songs by Luang Vichit-Vadakan in Siamese language [...] - three from Princess
Saen Wee, two (or three [...] from the Blood of Supan).”

It is problematic to use typical western harmony to harmonize the original pentatonic tune,
as we can learn from examples of Béla Bartok’s arrangement of Hungarian and Romanian folk music.
Pringsheim applied chromatic chords, suspension notes and borrowed chords, which happened more
than usual, to create ambitious tonality. He managed the phrase by dividing it into consonance -
dissonance - consonance: clear tonal function at the beginning and ending, free harmonically in the
middle. He also often used chromatic (eventually combined with diatonic) parallel movements to make
the harmony in the middle of a phrase more ambiguous. The result, although the music is harmonically
conceived, sounds more polyphonic. The ambiguity of harmony after the beginning of a phrase reminds

me of techniques used by the late German Romantic and French Impressionist composers.
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Inheriting the compositional technique from his advisor, Prasidh Silapabanleng combined
classical compositional techniques such as harmonic progression and orchestration of western
instruments with Thai traditional characteristics and pentatonic melody.

Furthermore, Prasidh Silapabanleng transformed Thai traditional music by his father into
classical orchestral masterpieces, including “Siang Tian”, “Damnoen Sigh” and “Cherd Nai.” He also
composed “Siamese Suite”, consisting of four movements - 1. “Moon over the Temples,” 2. “In the
Grand Palace,” 3. “Siamese Lament,” 4. “In Bangkok’s Chinatown” to present Thai art and culture.
Prasidh Silapabanleng wrote the first movement during his study with Pringsheim in Japan, and later
by 1954 added the other three movements. The “Siamese Suite” was premiered at the UNESCO Music
Conference in Manila, the Philippines, in 1954.

After his work as the conductor and composer at the Western Music Division of the
Fine Arts Department, the Royal Thai Government and his service in the Thai Army as interpreter/
liaison-officer during the Second World War, Prasidh Silapabanleng together with his wife, Ladda
(Saratayon) Silapabanleng, his elder sister, Dame Chin Silapabanleng and his father, Luang Praditpiroh
(Sorn Silapabanleng) formed a company to stage theatrical plays and later established in their house
the “Phakavali Institute of Dance and Music” to teach and perform Thai classical music and folk dances
for foreign tourists. Sponsored by non-profit overseas foundations, the Phakavali Dance troupe traveled
to perform on international stages in Europe, Japan and the U.S.A., including one performance at the
United Nations Headquarters on Human Rights’ Day.

Prasidh Silapabanleng composed theatrical plays in the fruitful period between 1946 and
1951 with his wife, Ladda, for the Phakavali theatrical troupe, which included singers, dancers and
around 14 musicians with western instruments: 2 first violins, second violin, viola, cello, double bass,
flute, clarinet, trumpet, trombone and drum set. The Phakavali troupe produced 15 plays in total
and provided a great opportunity for stage performers who later became famous actors such as S.
Asanajinda, Sawali Phakaphan and Choosri Meesommon (Rojanapradit).

Similar to classical “program music” such as symphonic poems and lieder with an orchestra
by Richard Strauss and Gustav Mahler, Prasidh Silapabanleng illustrated the story of the play through
orchestra sounds relevant to the meaning of lyrics. For example, in the introduction of “Ngaw Nai Nam”
(Shadow in the water) he imitates pastoral-like nature sounds with a flute solo, which reminds me of
the introduction of “Rheinlegendchen” from “Des Knaben Wunderhorn” by G. Mahler.

My research project “Airs from the theatrical plays by Prasidh Silapabanleng: Analysis of

musical practices, arrangement and performance”, supported by the National Research Council of
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Thailand and the Princess Galyani Vadhana Institute of Music aims to promote valuable Thai theatrical
songs by Prasidh Silapabanleng with new arrangements for voice accompanied by piano so that
they can have more opportunities to be performed more often in Thailand and aboard. This book
“Transcriptions of Songs from the theatrical Plays by Prasidh Silapabanleng” includes scores of
12 song arrangements from the theatrical plays “Wiengfa”, “Phakavali”, “Vendetta! Or the Story of One
Forgotten” (“A3MUnWe1U™M”) and “Pearl Necklace” (“a%faalsdagﬂ”).

Furthermore, the researcher together with notable Thai singers and musicians made a recording on
4 April 2022 for an online concert entitled “Sorn-Prasidh-Ladda Silapabanleng: Phakavali Theatrical
Songs” for broadcasting on 14 May 2022 at 14:00 via the PGVIM Youtube Channel. The performance
begins with five songs from the novel “Wiengfa”, produced in 1948. The middle part of the program
includes four songs: Klaus Pringsheim’s arrangement of “The Moon” by Luang Vichit-Vadakan, Richard
Strauss” “Im Abendrot” from “Four Last Songs” and two songs by Prasidh Silapabanleng: “O My Sweet
Heart” (“lavonmsla”) from “Vendettal Or the Story of One Forgotten” (“A1une1uIm”) and “Tortured
Heart” (“sialansunu”) from “Pearl Necklace” (“a%faaisziagﬂ”). The concert concludes with five airs from

the mythological novel “Phakavali.”

Phalkavali

“Phakavali” is the first musical play conducted by the Silapabanleng family. Prasidh Silapabanleng
composed airs for voice(s) with chamber orchestra, whereas his father Luang Praditpairoh led the Thai
traditional ensemble in the show. The libretto, consisting of 6 scenes, was written by “Sangthong” (Arun
Boonyamanop). The play presumably premiered in 1945 with great success, followed by the second
performance probably in May 1946, presided over by H. M. King Ananda Mahidol (King Rama 8) and his
younger brother Prince Bhumibol Adulyadej (later H. M. King Rama 9).

Ukote Chanroeng acted as the main male role of Prince Stanonda, whereas Anong Naksawasd
(Pattanakul) played the principal female role of the goddess Phakavali. The other three goddesses were
performed by Choosri Mesommon (Rojanapradit), Somsri Sonthirat and Saisawaat (unknown surname),
whilst Mayuri Chanroeng played Lord Indra.

Phakavali is the name of the youngest goddess of the four. The story depicts a lovelomn
relationship between the goddess Phakavali and Prince Stanonda. Their love is troubled by the Lord
Indra and Princess Chittawat of the city of Tri Trueng. With true love, conditional commitment, and

jealousy, the story ends with tragedy as both the goddess and the prince die in an inferno.
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Five airs from the play “Phakavali” are presented in this concert: “Lom Nao” (“Winter Wind”),
lyrics by Prasidh Chantaranitra, the opening song of the first scene, “Henjai Suk Krang” (“Have a Heart
Just Once”), lyrics by Sangthong (Luang Boonyamanoppanich), a flirting duet between Stanonda and
Phakavali from the first scene, “Oh Rak” (“Oh Love”), lyrics by Ladda (Saratayon) Silapabanleng, a love
duet between the principals at the end of the third scene, “Oh Pen Ying” (“To be a Woman”), lyrics by
Dame Chin Silapabanleng, a love denied duet between Princess Chittawat and Prince Stanonda in the
fourth scene and “Sia Rang Ruk” (“In Love in Vain®), lyrics by Ladda (Saratayon) Silapabanleng, another

love duet between the two main roles in the last scene.

A brief story of “Phakavali”

The four goddesses called Angala, Jinja, Maratee, and Phakavali flew down to a human city for
a swim in the Anodad Pond. Prince Stanonda of Sattabanburi paid a forest visit to admire the angelic
beauty and had good relations with goddess Phakavali. Then, he asked her to sympathize with his love.
Phakavali also loved him but she could not live with Prince Stanonda because she and her friends had
Lord Indra as their Lord of Life. Angala advised Prince Stanonda to ask the permission from Lord Indra.

Lord Indra saw that the heavens and the human world were peaceful so that Lord Indra was
pleased to let Phakavali be free from being his consort and to do whatever she desired. Lord Indra
asked Phakawli to confess her sins. Then, Phakavali brought Prince Stanonda to approach Lord Indra.
Stanonda told Lord Indra that he and Phakavali were in love with each other and asked for her. Lord
Indra was angry, so he used the power of lightning to knock Stanonda out. Phakavali admitted that
she also loved Stanonda more than Lord Indra. Lord Indra had to give her a blessing as she had asked
for and he punished Phakavali by cursing her to stay in the designated area. During the day, her lower
body will become half stone and at night she will become a full human being. Also, Lord Indra created
the temple for them to reside in. The two of them will meet at the end of their life and will be reborn
as a pair of deities.

Stanonda woke up from his stupor whist hearing the moaning of Phakavali. He found the
entrance to the temple and asked Phakavali to tell about the incident after he had fallen unconscious.
Upon learning of the punishment that Lord Indra cursed Phakavali, Stanonda commiserated with
Phakavali’s misfortune and promised to love her till his last breath.

All the princes gathered in the courtyard in front of the royal palace of the city of Tri Trueng.

The priest informed the princes that Princess Chittawat was accompanied by her mentor Niramala.
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A battle between two men had begun. One man fell down, and the other man raised his sword to
slash the prince. Prince Stanonda, who had been watching the fight hurriedly intervened and used his
sword to respond to it. The winning man challenged Stanonda. The priest asked Stanonda to introduce
himself to Princess Chittawat. Stanonda bowed and introduced himself as an ordinary person willing to
make excuses. During battle, Stanonda missed his footing, so his opponent had a temporary advantage
but he could catch up. Princess Chittawat was satisfied with Stanonda. She was afraid that he would be
defeated. So, she pretended to be sick and asked to end the tournament. Niramala asked the priest to
call Stanonda. The priest brought Stanonda to approach Princess Chittawat. Niramala informed Princess
Chittawat that Stanonda was the king of Sattabanburi. Princess Chittawat openly expressed her affection
to Prince Stanonda. But Stanonda said that he had received a ring from his wife who was a goddess.
Previously, this ring belonged to Lord Indra who had given this ring to his consort, Phakavali. But now,
Phakavali was Stanonda’s wife. When they were together, they experienced poverty and they had to
sell the ring to buy clothes and food. They decided to sell it to a goldsmith. Chittawat paid the goldsmith
and considered Stanonda in debt. She detained him and threatened Stanonda that if he did not marry
her, she would kill him. Finally, Stanonda had to surrender.

Stanonda sneaked away to meet Phakavali. Chittawat learned of this and was very dissatisfied.
Stanonda described all that had happened. Phakavali was really upset. Stanonda persuaded her to
acknowledge his sincerity that he left the country. And he did not care for the throne, but needed to
marry Chittawat because he wanted to survive. Because of her love and concern, Phakavali understood
Stanonda’s love. Next morning, Stanonda said goodbye to Phakavali in order to return to Chittawat.
The palace guards received the order of Princess Chittawat to burn the temple. When Prince Stanonda
saw the fire of the temple, he suddenly returned to Phakavali, trying to lead her out of the temple,

but it was unsuccessful. At the end, Stanonda surrendered to death with Phakavali at this temple.
Wiengfa

“Wiengfa” is the third theatrical play, with music by Prasidh Silapabanleng, lyrics by Ladda
(Saratayon) Silapabanleng and a libretto by Sakkasem Hutakom (Ing Orn). “Wiengfa” premiered at Sala
Chalermnakorn in Bangkok in 1947. The main character, Princess Wiengfa, was performed by Ladda
Saratayon. Prawat Phewpheuk played the main male role of Prince Rungrit, with S. Asanajinda as Prince

Le-Suang, Wong Srisawad as Prince Inthawong and Wasant Sunthornpaksin as Inthade;j.
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The story depicts love, greed, and vengeance between two cities — Wiangrai and Phakham.
“Wiangfa” ends in tragedy when two brothers die—one by execution, the other by suicide.

Five selected theme songs from the play with lyrics by Ladda Saratayon are presented in
this concert. “Sai Samphun” (“Eternal Bonds”) and “Kwam Sook” (former name “Thoranee Kruan”
(“Sorrowful Tears”)), are compositions for orchestra with singer(s). The orchestral part was transcribed
for piano by the researcher. English lyrics were translated by Patpong Sangthum.

“Chomngam Wiengfa” (Beauty of Wiengfa), “Ruen Raruay” and “Khaek Sarai” are arrangements

i

of Thai traditional music. The first piece was arranged from “Lao Damnern Sai,” originally composed
by Phraya Prasarn Duriyasap (Plaek Prasarnsap), the second from “Lao Suay Ruay” by an anonymous
composer and the last one from “Khaek Sarai” by Ja Pen Payongying. The researcher imitated the
Thai traditional instrument Khim by performing these three pieces on a replica of Wolfgang Amadeus
Mozart’s Viennese pianoforte (original by Anton Walter in 1782) with traditional Thai ensemble (Thai
high fiddle, Thai low fiddle, Klui, Thai hand cymbals and Thai drum) to present Thai traditional music

with classical period keyboard instruments.

A brief Story of “Wiengfa”

By the command of the Lord of Wiengrai to both sons, Prince Rungrit and Prince Le-Suang were to
lead an army to approach the city of Nakhon Phakham. Twenty years previously, the Lord of Phakham
had already lost his head to the Lord of Wiengrai. After that the brother of the Lord of Phakham rejected
the throne for the fear that after passing away, his evil son, Prince Inthadej, would succeed to the throne
and bring destruction to Phakham. Therefore, he decided to designate the succession to the throne to
his granddaughter Wiengfa.

Lady Wiengfa, in performing the ceremony of marriage by choosing a warlord and husband
to fight the war, gave the wreath to Prince Inthadej as the winner of the tournament. Two princes
came out to oppose and expose the evil of Inthadej who had assassinated his opponent, and then
brought a prisoner to pretend to be the opponent so that he could compete in order to defeat him.
Finally, Prince Rungrit competed with Prince Inthadej and won. While Wiengfa was handing the wreath
to Prince Rungrit, Inthawong announced that the two are enemies, and then commanded the soldiers

to capture them. But both could manage to break through and escape
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Prince Rungrit wanted to merge the land of Wiengrai and Phakham into one land peacefully.
He had to be forced to enter into the war with the younger brother Le-Suang and suffered a crushing
defeat. As Phakham was about to be heavily attacked and possibly destroyed, Prince Rungrit decided
to bring himself to the Lord in exchange for the welfare of Phakham. At that time, Lady Wiengfa met
Le-Suang in order to tell the truth about Prince Rungrit’s idea. Le-Suang sympathized and understood his
brother but it was too late. The Lord sent Prince Rungrit to Le-Suang for execution. Prince Le-Saung was

forced to kill his brother and then he followed his brother’s spirit until he fell into the abyss and died.
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Program

Prasidh Silapabanleng

Eternal Bonds

Sorrowful Tears
Jairat Pitakcharoen (soprano)
Korawij Devahastin na Ayudhya (baritone)
Chanyapong Thongsawang (piano)

Chomngam Wiengfa

Ruen Raruay

Khaek Sarai
Jairat Pitakcharoen (soprano)
Pongsak Arayangkoon (baritone)
Chanyapong Thongsawang (pianoforte)
Tawanrat Mewongukote (klui)
Surapong Bankrithong (Thai high fiddle)
Chawalit Leenabua (Thai low fiddle)
Nuttawuth Buanung (Thai hand cymbals)
Thanet Malichu (Thai drum)
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Luang Vichit-Vadakan/Klaus Pringsheim
The Moon
Jairat Pitakcharoen (soprano)
Pongsak Arayangkoon (baritone)
Sittichai Pengcharoen (violin)

Chanyapong Thongsawang (piano)
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Zion Daoratanahong (soprano)

Chanyapong Thongsawang (piano)

Prasidh Silapabanleng

Oh My Sweetheart

Tortured Heart
Jairat Pitakcharoen (soprano)
Chanyapong Thongsawang (piano)

Winter Wind

Have a Heart just Once*

Oh Love™

To be a Woman

In Love in Vain*

Winter Wind (Encore)
Jairat Pitakcharoen (soprano)
Korawij Devahastin na Ayudhya (baritone)
Sittichai Pengcharoen (violin)*
Tawanrat Mewongukote (clarinet)**

Chanyapong Thongsawang (piano)
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Eternal Bonds
Translated by Patpong Sangthum

(M) Oh love, endless love (F) This love, endless love

(M) We’re bound by eternal bonds. (F) In this heart, love will remain.
(M) Inside my heart our love refrains. Two lives in harmony,

(F) True love eternity, Never fear, love never dies.

(M) Mountains high may fall and crumble. (F.) Seas run dry and earth may tumble down into dust.
(F) Our true love (M) Our true love
(F) Will always shine (M) Will always shine.

(M, F) Our whole life-long love light burns strong. You’re my soul, my song.
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Sorrowful Tears
Translated by Patpong Sangthum

Shimmering lights, glistening gleaming glows. Fairy lamps to show the garden at night.

Magic brings tears to my eyes. Sorrowful tears, fate is near to face.
Life was once a joy. How it turned into pain.
Misery has remained. Mourning is all | can do.
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Im Abendrot
(Poem by Joseph von Eichendorff)

Wir sind durch Not und Freude
gegangen Hand in Hand,
Vom Wandern ruhen wir beide

nun Uberm stillen Land.

Rings sich die Taler neigen,
es dunkelt schon die Luft,
zwei Lerchen nur noch steigen

nachtraumend in den Duft.

Tritt her und af3 sie schwirren,
bald ist es Schlafenszeit,
daf} wir uns nicht verirren

in dieser Einsamkeit.

O weiter, stiller Friede!
So tief im Abendrot,
wie sind wir wandermude -

Ist dies etwa der Tod?
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Oh My Sweetheart

Oh my sweetheart, why don’t you care?

You, left me all alone, so sad and blue.
Light of my life, both night and day,

Cold, like winter time, | don’t know why.
All by myself, believing | lost you,

In despair, words can never explain.

Drowned in the sea of memories

Your love haunts me, and hurts me so.

Love, faded and torn, (ha ha)

Translated by Patpong Sangthum

I’ve only you but you’re not there.

What makes you seem so far away

reaching for you in vain?

No joy, no dreams remain to live for.

The life | know is gone.

Plays with our hearts, tears it apart... in two.
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Cortured Heart
Translated by Patpong Sangthum

Late sunlight seems kind in the sky. But in my heart burns a flame.

Longs to find the light of true love. Searching far, below and above.
Bitter am |, tortured to the bone, In distress, feeling lost and alone.
Then love turns away cold-hearted. Pains remain.

Heart has to rest, Love is hopeless. Fading away into nothingness.
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Winter Wind

Translated by Patpong Sangthum

Cold, when the cold wind blows, Constant wintry chills shiver me to the bones.
So cold, winter wind My poor heart is all alone.
But you are unkind. You keep torturing till | almost die.

But how, how can | keep me warm? And keep off this windstorm

Blankets and coats cannot compare With a heart that cares.
Oh wind, what can | do. Bring me a thousght so true
To melt the ice inside In my heart.
Cold wind, you blow too hard. My heart’s in despair, but you keep haunting me.
Oh heart, heart so dear Where are you? Why aren’t you here?
Let the wind carry you Will you come and make my wish come true?

Cold wind, not as cold as loneliness, When you’re alone without love,

When will | find a love of mine Love caring and kind,
Come to me, beside me? Please don’t stop, don’t wait.
On your way, don’t hesitate. Come to me.
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Have a Heart Just Once

(M) Have a heart just once
Have a heart just once
Have a heart just once
Love burdens my heart.
For there’s only you
(F) Have a heart just once
Have a heart just once
Have a heart just once
You must not forget.
I’m no longer free.
(M) Please have a heart.
| dream and pray.
Wherever you are,
Till the end of time,
| belong to you night and day.
(F) Let love subside.
Out of my mind, out of my heart,

Love finds its end,

Translated by Patpong Sangthum

Listen to what | will say.

Don’t ¢o, | beg you to stay.

| have waited for you too long.
Love won’t go away.
Phakavali.

Don’t wait for love all in vain.
Don’t waste your time for the pain.
And put an end to miseries.
You’ve no right in me.

| am owned.

Will you be kind? | need you.

You and | stay just us two.

That’s where I’'ll be to keep you warm.

Always will be true.

There is no use talking love.
Dreams drift apart.

But we can be friends, maybe friends.

You and me, we are not bound. Let us be free, free to be.
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(F) Oh love, has its ups and downs.

(F) Love sweet as it is, may fade away.

(F) In love, hearts become one.

(F) What to do, love can stay bright and new.

(M) But we are blessed with true love.
Feelings will remain forever.

(F) May love always shine like heaven.

Oh Cove

Translated by Patpong Sangthum

(M) Hopelessly we hold on.

(M) Look of love fills the heart both night and day.

(M) What to do to feel love?

(M) Love in worries and doubts, love may be untrue.
Feelings never change like weather.

Memories live on.

(M) You are my love and my life. You’re my goddess, my goddess, Phakavali, Phakavali, Phakavali.
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To be a Woman
Translated by Patpong Sangthum

(F) To be a woman is too hard just to be. Let me show something none can see.
Feeling love so strong, | can’t hide. Love inside my heart must be told.
Stanonda is bemused by the way | become so hasty nowadays.

We’ve just met and | rush much too soon. | get close, out of rhyme, out of tune.

(M) Modern days, people talk of freedom. No one cares what’s wrong or right.
Everyone wants to love and will fight. Good and bad karma will reveal.

(F) The love in the heart must be shared. Let it vent, so it won’t burn inside.

Please don’t blame, do not shame, a woman’s mind. She is shy and she tries to be calm.
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In Love

In love but in vain

So close, so right
So close, yet so far
Bitter is the love.

s this destiny?

Fading love, hopeless

In love but in vain

From now, all alone

Why love keeps taunting me.

But dreams don’t come true.

Out here in the gloom

In love but in vain
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in Vain
Translated by Patpong Sangthum

Heart’s drown in feeling love.
Through the day and night.

Love sent not returned.

Heart is filled with despair.

To feel pain is unfair.

Tainted love, useless

Love light has gone dim and dark.

s it fate? Tell me

Love fooled me with sweet dreams.

Sweet dreams turn to doom.
Hope is gone, left is pain.

Life is gone. Nothing’s gained.
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Jairat Pitakcharoen

Jairat Pitakcharoen holds a degree in vocal performance from the Faculty of Fine and Applied
Arts, Chulalongkorn University. Presently, she is a voice instructor and vocal director for many musicals,
including ”Jojosang”, “Mae-nak”, “Nam-sai jai-jing”, etc. She was involved in the recordings of “Pledge to
H.R.H. Princess Galyani Vadhana”, “Symphony Piyasayamintra” with Chulalongkorn Symphony Orchestra,
HRH Princess Maha Chakri Sirindhorn’s royal composition “Love” with the National Symphony Orchestra,
and the song “Heart of Thai” from the ASEAN album.

Jairat sang as Monica from the opera The Medium by Menotti, dubbed the title character of Walt
Disney’s Snow White in Thai, , and recorded two albums composed by Prasidh Silapabanleng with the

Latvian National Symphony Orchestra in Riga, Latvia. She also sang in “U Mong Pa Meung” (The Outrage)
and “Sri Ayodhaya” from the soundtrack for the series Sri Ayodhaya.
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A talented and international awarded winner High-Baritone graduated Doctoral Degree in Vocal
performance and Music Composition from the Faculty of Fine and Applied Art, Chulalongkorn University.
He began studying classical singing with Sheilagh Angpiroj and later had vocal lessons and coachings
by Assoc. Prof. Duangjai Thewthong, Jairat Phitakcharoen, Dame Ann Murray, Graham Johnson, Robert
White and Professor Loh Siew-Tuan.

His International opera stage performances include the role of ‘Aeneas’ and ‘Sorcerer’ in Purcell’s
Dido and Aeneas, ‘Second Priest’ in Mozart’s Magic Flute, ‘Pang’ in Puccini’s Turandot, ‘Masetto’ in
Mozart’s Don Giovanni, ‘Poeta’ in Salieri’s Prima la musica and ‘Novice’ in Mae Naak. Korawij has also

played roles in musical theatre including ‘Riff’ in Bernstein’s West Side Story, ‘Apostle’ in Webber’s
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Jesus Christ Superstar, ‘Judah and Butler’ in Webber’s Joseph and the Amazing Technicolor Dreamcoat,
‘Javert’ in Schoénberg’s Les Misérables and roles in Falcon and Kiss of the Spiderwoman, as well as singing
in many concerts. In June of 2005 Korawij recorded a new Thai album, Sai Samphand, the music of Thai
National Artist Prasidh Silapabanleng, with the Latvian National Symphony Orchestra at Riga, Latvia.
Korawij won the best singer of the year award in the 1996 B.U. Band Singing Contest and First Prize
in the Bangkok Opera International Vocal Competition of 2003. He also was awarded a scholarship from
Thanpuying M.L. Puangroi Apaiwong and the grand scholarship “The 100th Anniversary Chulalongkorn
University Fund for Doctoral Scholarship” as well. He currently works as a professional concert singer

and a Choir Conductor for The Nontree Chorus of Kasetsart University.
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Pongsak Arayangkoon

Assistant Professor Pongsak Arayangkoon is a retired government official at the Faculty of
Decorative Arts, Silpakorn University. He started working as a government official in 1967 and was granted
a scholarship from the Italian government to further his study about the design of theatrical scenes
at Accademia di Belle Arti di Roma for 3 years. He held the positions of the Dean of the Faculty of
Decorative Arts and the Vice President of Silpakorn University. He participated in the band of Lieutenant
Commander Piyaphan Sanitwong Na Ayutthaya (the national artist) as the singer, together with Master
Uab Sanasen as the violinist and Khun Wisuta Sanasen as the female singer. Before going to Italy, he had
a chance to record the gramophone records namely Phuangroy 1 and Phuangroy 2 in 1975. The songs
were composed by Lady Phuangroy (Sanitwong) Apaiwong (the national artist in 1986). In 1975, he also
recorded the song “Huajai Kab Duangjan” (Heart and the Moon) and “Fun Tung Ther” (Dreaming of Her)
composed by Master Nad Thawornbut. Later, these 2 songs were recorded as the CD called “Priap Dao
Rak Duan” (Star and the Moon). Assistant Professor Pongsak Arayangkoon is now 78 years old and still

working on art and design.
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Thailand’s Got Talents 5 \§519¥aseswuzdasusuiinis uenanialeudlgsusnata Winner of Siam Kolkarn

Classical Singing Contest 2010 wa¢ Winner of Bangkok Opera ASEAN International Singing Competition 2015
Barbara Zion Daoratanahong

Inspired by the beauty of the sacred song, Barbara Zion joined the choir of Jesuit Church near
the Victory Monument in Bangkok when she was a teenager. Her first music teacher, Father Augustine
Moling S.J., a well-known composer of liturgical songs for Thai Catholic Church, was the first person who
encouraged her to develop her talent as a soprano.

Zion is one of scholarship students from the Fund for Classical Music Promotion Under Patronage
of HRH Princess Galyani Wattana

As a Thai Lyrical Soprano, Zion has often been sought out by the music organizers to sing both

Thai traditional songs as well as a Soprano soloist from famous oratorios and operas.
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In 2014, Zion was awarded The Talent Scholarship, majoring in Vocal Performance at Steinhardt
School. New York University, New York. During her time in NYC, Zion has been a member of St. Joseph
Choir at St. Joseph’s Church in Greenwich, NY (Catholic Center NYU) She traveled to perform in many
countries such as the USA, France, United Kingdom, South Korea etc.

Zion is also known as a member of famous drama company “SABADLAI” which obtained the
second prize from Thailand’s Got Talents season 5 (2015). Also Zion was the Winner of Siamkolkarn Classical

Singing Contest 2010 and the Winner of Bangkok Opera ASEAN International Singing Competition 2015.
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Sittichai Pengcharoen

Born in 1966 in Thailand, began studying the violin with Dr. Paradee Traiwittayakul and Dr. Pratak
Prateeprasen at the Dramatic Art College of Bangkok, later on continuing his studies with Col. Prof.
Choochart Pitaksakorn at Chulalongkorn University.

His early success as a child prodigy gave him many opportunities of solo performance with the
most notable Symphony Orchestras in Thailand. He was granted a scholaship to study with Rudolf
Werthen and Henri Raudales at the Conservatory of Ghent, Belgium. He then went on to the Detmold
Music Academy in Germany to study with Christopher Poppen and Ulf Wallin. He was only special fund
students of Erick Friedman at Yale University. He also attended master class with many renowned violinists
such as Alexander Schneider, Yuri Mazurkevid, Cyrus Forough, Tekeshi Kubayashi, Clarence Materschough,
Lucas David, Shoko Aki, Alberto Lysy, Moche Mervich and Linda Rosenthal.

Sittichai Pengcharoen’s performances include series of virtuoso recitals of Bach, Paganini’s 24
caprices, Ysaye, Ernst and as soloist with orchestras.He has appeared as concertmaster Ibycus Chamber
Orchestra, Bangkok Symphony Orchestra, National Symphony Orchestra of Thailand, Thailand Philharmonic
Orchestra as well as the World Symphony Orchestra in the Republic of Korea. For many years he was
a violin instructor at Chulalongkorn University, Kasetsart University and Mahidol University. He currently

holds the position violin professor and artis in residence of Princess Galyani Vadhana Institute of Music
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Dr. Tawanrat Mewongukote

Tawanrat Mewongukote graduated from the Faculty of Fine and Applied Arts, Chulalongkorn
University (First Class Honors) in 2009. She received a scholarship to pursue graduate studies at
Portland State University in Portland, Oregon. Tawanrat completed her doctoral degree in clarinet
performance with a scholarship from the School of Music, Boston University. During her time in the
United States, she worked as a Boston University Wind Ensemble manager, performed with numerous
ensembles, and made many recordings with various bands and orchestras. The albums are available
on CD, Spotify, and Apple Music.

Tawanrat was a Vice President, Marketing and Communication at the International Cultural
Promotions Company, organizing Bangkok’s International Festival of Dance & Music. Currently, she
is a full-time lecturer at Princess Galyani Vadhana Institute of Music and a clarinetist at the Royal

Bangkok Symphony Orchestra.
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Asst. Prof. Surapong Bankrithong

Surapong Bankrithong has learned the Thai musical instrument since he was 11 years old, by
starting the first Thai Musical Instrument; Thai flute (Klui Phieng Or). Then he continued learning fiddle
beetle (Saw Duang), Alto Fiddle (Saw U), Three-Stringed Fiddle (Saw Sam Sai), Wind Instrument (Pi Nai),
Grand Gong (Khong Wong Yai), Alto Xylophone (Ranat Ek), Alto Bamboo Xylophone (Ranat Tum), singing
and laying wooden rhythm instrument (Traditional Thai Sepaa). In 2002 and 2005, he won the first prize
award of Thai Musical Band for the Royal Trophy which was organized by The Supreme Command. In
2006, He also won the first prize award for a solo performance of Three-Stringed Fiddle (Saw Sam Sai)
of the People’s Level which was organized by Ramkhamhaeng University.

Graduated in the bachelor level at 2- class honors from Music Education, Faculty of Education,
Chulalongkorn University, also master’s degree and a doctorate degree from Faculty of Fine and Applied

Arts, Chulalongkorn University.
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Currently, He is the assistant Professor of the Department of Thai Music Studies Department of Thai
Music College of Music, Bangsomdetchaopraya Rajabhat University. He has done a lot of work in playing
Thai Music in various events both in Thailand and abroad. He has played and composed the background
music for many television series. He has been also the trainer for students until received awards from
the national Thai music contest, and regional level. He also was the chairman and committee of the
national Thai music contest, including the assessment of textbooks for secondary school, the assessing
the prototype of teachers under the OBEC and he also drafted the professional standards assessment

criteria for Thai Musical instrument manufacturing institutions of the Institute of Professional Qualification.
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Chawalit Leenabu

Chawalit Leenabua has learned the Thai musical instrument since he was 9 years old during primary
school, by starting the first Thai Musical Instrument; Thai Lute (Ja Khe), then continued learning fiddle beetle
(Saw Duang), Alto Fiddle (Saw U), and Thai music singing respectively. He won the first prize award (2 years),

single solo performance of fiddle beetle (Saw Duang) on the secondary level, Thai Musical contest on the
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student level of eastern region # 35 and #37 for the Royal Trophy of Her Royal Highness Princess Maha
Chakri Sirindhorn at Burapha University, also won the first prize award for single solo performance of fiddle
beetle (Saw Duang) and Three-Stringed Fiddle (Saw Sam Sai) on the higher education level, Thai Music Solo
contest for youth skills development at the 4- national level at Uttradit Rajabhat University.

In 2020, He also received the young model award for Thai music of the Royal Trophy of Her Royal Highness
Princess Maha Chakri Sirindhorn which was organized by the Department of Cultural Promotion. Currently, he is
studying in the fifth year of teaching professional experience at Thai music class at Wat Sing Secondary School,
Bangkok. He is also the assistant to control the rehearsal of the Singharat band, also participated in the national

Thai national music contest and has worked in playing Thai music in various events.
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Nuttawuth Buanung

Nuttawuth Buanung has learned the Thai musical instrument since he was 13 years old, by starting
with the first Thai Musical Instrument; Alto Xylophone (Ranat Ek) with teacher Nopadol Thongsun, then
continued learning the additional Thai music instrument; ; Thai flute (Klui Phieng Or), Chinese Cymbalo
(Khim), fiddle beetle (Saw Duang), Alto Fiddle (Saw U).

Nuttawuth graduated the upper secondary school from Pibulprachasan School. Currently, he
is studying at the fifth year of Thai Musical Study, Thai Musical Instrument Faculty, College of Music,
Bansomdetchaopraya Rajabhat University. Currently, he is the teaching professional experience trainee

at Pibulprachasan School, and also the regular tutor at Bangkok Youth Center (Thai-Japanese).
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Thanet Malichu

Thanet Malichu began to learn Thai music at the age of 11. His first musical instrument was a
double-headed drum. Later, he learned more of Thai musical instruments including alto xylophone,
alto bamboo xylophone, Khong Wong Lek, Khong Wong Yai as well as string instruments including lute,
treble fiddle, Thai hammered dulcimer and flute.

Thanet graduated a primary school level from Wat Khok Satorn School and a high school level
from Thungsong School. He is currently a 4th-year student of Thai Music Studies Program, the College of
Music, Bansomdetchaopraya Rajabhat University and is a student teacher at Mathayomwatsing school.

Thanet was appointed as the Student Council President of the Department of the College of
Music, Bansomdetchaopraya Rajabhat University in 2021. He has participated in several Thai musical

instrument plays and is an assistant in rehearsing the Singharat Band of Mathayomwatsing school.
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Apichart Intravisit

Recognized in “The Watana Khunathorn Award” by Ministry of Culture in 2020, Apichart Intravisit
has been a familiar face as emcee, presenter, script writer, and speaker for cultural and classical music
circles in Thailand since 1990s. His contribution as compere to a variety of arts and cultural events has
been staged both at home and abroad, more notably at Royal Albert Hall in 2015 and Sydney Opera
House in 2017 for the Khon Masked Dance.

Holder of ATCL Diploma in piano performance, Apichart studied piano with the late Lt. Commander
Piyabhand Snidwongse, RTN, and Mrs. Vicharini Mazarolli during 1970s.

Apichart earned Bachelor of Political Science from Chulalongkorn University in 1983, and Master
of Public Administration from Long Island University, New York, USA, in 1986. He returned home to
work in a few private corporations for 14 years before he pursued a doctoral study of Rhetoric at Ohio
University, which was completed in 2004.

Dr. Intraivist is currently a senior lecturer of MBA programs in Creative Communication and Music

Business, at Assumption University, Thailand.
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Asst. Prof. Dr. Chanyapong Thongsawang

Chanyapong Thongsawang, Thai pianist and musicologist, received his PhD in musicology at the
University of Music and Performing Arts Vienna in 2015. Parallel to his PhD studies, he was a postgraduate
piano student of Prof. Dr. Margit Haider-Dechant and took part in a fortepiano class of Wolfgang Brunner
at the Anton Bruckner Private University in Linz, Austria. Currently, he is a full-time lecturer and Assistant
to the President for Foreign Affairs at Princess Galyani Vadhana Institute of Music.

Chanyapong was a piano student of Nat Yontararak in Bangkok from 1995 to 2004. Further study
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followed at Bern University of the Arts in Switzerland with Tomasz Herbut. He also took harpsichord
lessons with Dirk Bérner and fortepiano lessons with Edoardo Torbianelli. Moreover, he attended a
conducting class with Dominique Roggen and Ludwig Wicki. He obtained master’s degrees both in Music
Performance (2008) and Music Pedagogy (2010) there.

Chanyapong won the first prize from the 5- Nat-Studio Piano Competition in Bangkok in 1997. He
received the excellent prize from the First International Chopin Piano Competition in Asia held in Japan
in 2000. Two years later he won the first prize from the 6- Chopin Piano Competition in Bangkok. In 2010,
he received the third prize from the 18 International Music Competition Citta di Cortemilia in Italy.

Apart from his musical talent, he graduated with a bachelor’s degree in Electrical Engineering at

Chulalongkorn University.
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Phakavali Theatrical Songs

STywod 9avdag, del
Chanyapong Thongsawang, piano
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Eternal Bonds
Sorrowful Tears
Chomngam Wiengfa
Ruen Rarvay

Khaek Sarai

Oh My Sweetheart
Cortured Heart
Winter Wind

Have a Heart Just Once
Oh Love

To be a Woman

In Love in Vain



