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PIANO LESSONS leads the student slowly, step by step, through basie
keyboard fundamentals. Each level contains original music and carefully
selected folk music to provide an enjoyable learning experience. Multi-key
reading is introduced gradually in successive levels of the course.

This book is designed to be used in conjunction with the materialslist-
ed below.

evel 2.

After completing page 5, the studentis ready tobegin . .............. ... .. .Theory Lessons-Level 2 (WP8)
After completing page 7, the student is ready tobegin. . ... ..... ... ... . Technic Lessons-Level 2 (WP13)
After completing page 13, the student isready tobegin .. .. .. . ... . . . . .. .Piano Solos-Level 2 (WP24)
After completing page 15, the studentis ready tobegin ... ......... ... .. .. SightReading-Level2(WP17)
After completing page 18, the student is ready to begin

these SupplementaryBooks .................. . ..... ... ... ... BastienFavorites-Level?2 (GP84)

Duet Favorites-Level 2 (WP61)
Christmas Favorites-Level 2 (WP50)
Christmas Duets-Level 2 (GP312)
Hymn Favorites-Level 2 (WP45)
Piano Recital Solos-Level 2 (WP66)
Pop Piano Styles-Level 2 (WP52)

SHEET MUSIC from Level Two Solos may be assigned to the student at the teacher’s discretion.

ISBN 0-8497-5002-4

_Any reproduction. adaptation or arrangement of this work in whole or in part
without the consent of the copyright owner constitutes an infringement of copyright.
% 1976 Kjos West, San Diego, California
Inter. Copyright Secured All Rights Reserved Printed in U.S.A.
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You are ready to begin a new book in the Bastien Piano Library— THEORY LESSONS, ‘Level 2.”

©1976 KJOS WEST, San Diego, California. Ed. No. WP 8.




From one key to the nearest key with no key in between is a HALF STEP.

HALF STEPS (%2)

From one key to a neighbor key with one key in between is a WHOLE STEP.

WHOLE STEPS (1)

The word SCALE comes from a Latin word meaning ladder. A scale has tones (like steps on a
ladder) which go up and down. There are eight tones in a Major Scale. The tones are called scale
degrees. The scale degrees are arranged in the pattern of whole steps (1) and half steps (Y2)
shown below.

= [ 4 )
ANV P [ 8 ) © e
J o U b _\1/_
Pattern: {Keynot;) 1 1 1/2 1 1 1 )
| A A | | A A |
Degrees: 1 2 3 4 5 6 7 8

WP3



Practice these drills for turning the thumb under. Play the Right Hand drill first, then the Left
Hand. Play each drill several times. Practice slowly at first.

1 1
o g
[ Fan /- ‘} :'- : : Ly :
B NE V4 e L
J = &
5 i
= B (£ y—1: .
= /. S I B — g
1 2 1 1 5‘

Practice these drills for crossing over the thumb. Play the Right Hand drill first, then the Left
Hand. Play each drill several times. Practice slowly at first.

7 1 3 1 5 i 1
X i \l olllle /J 1 .
7 { le. ] . .
. s 2 v
; —al -©-
(4 7 LN |1
¥ F » 0 ° 0
fl a{. e < * L4 .!
1 3 1 b 1

You are ready to begin a new book in the Bastien Piano Library—“TECHNIC LESSONS, Level 2.”

©1976 KJOS WEST, San Diego, California. Ed. No. WP 13.
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Scale Melodies

Many songs use scales in their melodies. Several Christmas songs are given below. Play each
song, first with the Right Hand, then with the Left Hand.

The First Noel

4
gRH. 3 o 1 2 3?'(2 2 I
¥ 4 H
S ‘i J e ! p= H |
YrE*8 1 5 § En b® 2 1
The__ first No - el the An - gels did say,

Joy to the World

ARH 5 4 B\ 2 1’ ®
&rd = == ==
T s S 2 e &
Joy to the world! the Lord is come.
Away in a Manger
P i
iR £ 8 gt 00 1
H - b &
CET | - 3
LH.*1 2 A &
A - way in a man - ger, 1o crib for a bed,

*Play the Left Hand eight scale degrees lower than written (one octave lower).

WP3
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C = 4 TIME SIGNATURE

The sign  is another way of indicating the i time signature. This sign is called
COMMON TIME.

C Major Scale Etude

=

WP3
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| 6ths

An interval of a sixth is written on the staff as a line note to a space note, or as a space
note to a line note.

line —  space A space — line
% ap L

T b4 -
LAl

o

To play an interval of a 6th you must strefch fingers 1 and 5 apart.

j 6th 6th
Left Hand Right Hand

Practice the following Left Hand drill which uses intervals of 5ths and 6ths. Move your little
finger down a half step for the 6ths.

Interval Drill

Transpose to the keys of F and G*

5th 6th 5th thll 5th ‘

1 /-—""—"\
e = e T

5 5

*TRANSPOSE means to play in a different key than written.

WP3
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Play the following three melodies. Think ahead to stretch your Left Hand little finger down a
half step for the interval of a 6th.

Melody 1
Moderato
n 3 1 1 1 1
( i ! — =
—& JI & , — o —
[ N1
o} (8 ) ¥ [ 9
\ i 4 A [0 ) S o H 3 T
1 1
5 b
, Melody 2
Modeléa%tfo/__ { — i —
S — ==
p
o © o o
= £ © (42 =) X
1 1
b b
Melody 3
Moderato _— B
3//—_—__ *---\ | 1l
1P e
e 1
Vi
O O O O
2ty [ o 5o 3 8 )
gt Vi
1 1
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Play the following three melodies. Think ahead to stretch your Left Hand little finger down a
half step for the interval of a 6th.

Melody 1
Moderato
n 3 1 1 1 1
( i ! — =
—& JI & , — o —
[ N1
o} (8 ) ¥ [ 9
\ i 4 A [0 ) S o H 3 T
1 1
5 b
, Melody 2
Modeléa%tfo/__ { — i —
S — ==
p
o © o o
= £ © (42 =) X
1 1
b b
Melody 3
Moderato _— B
3//—_—__ *---\ | 1l
1P e
e 1
Vi
O O O O
2ty [ o 5o 3 8 )
gt Vi
1 1
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ANTONIN DVORAK
(1841 - 1904)

Dvorgk is a famous Czech composer. He was the
son of a butcher and innkeeper. In 1892, when he
was world famous, he came to America where he
lived and worked for three years. Here he wrote
his famous New World Symphony (Symphony No. 9).
The melody below is from that symphony.

Going Home
Largo (very slow]y)

) 3
_lkl 1 N 2 ]
11 °
r\\? G S Co— — o & ) €
\\ = E o = :
| mP
. __---"""--..
e }- Wi [ 4 ) &I 5
5 ; S— N ) © . "‘
5 é R
Move the R.H. to the
F S5-finger position.
8\ ‘ Fine
I , =
&) a7 3 1 e
° ° ) =St ]
r\,j;‘ A= & D

o0 B
N

3 S —— \ D. C. af F}‘nf?*

= = ;

s ) ]

Loy ; z , — €

| e

E): e Zi - l' }

A P
2

*D.C.al Fine (abbreviation for Da Capo al Fine) is a direction sign. It means to go back to the beginning of the
piece and play to the word “Fine” (pronounced fee-nay). This direction sign saves space on the page for
composers and printers.

WP3



Moderato
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Merry Song

A
| F\ 2 O
] G & X
ARV \
O O & )
R o 2 g T
IEe ==
1 5
5 b
£ 4 / 1 - e Fine
£ — : ] > >
F d. [ e M
AU <
)
| O L 2 = >
X ) Pay g‘ L%
o I - =
1 3
5
D. C. al Fine
2 4 4 5
. N = -
(¢ _d é B é == . _l'?‘“ 3-
mp cresc. o
/_\. /—\. . f
e # £ -2 ¥ ]
L } 14 } - g
SN — 3 z c = <
2

WP3

You are ready to begin a new book in the Bastien Piano Library—"“PIANO SOLOS, Level 2.”
E ©1976 KJOS WEST, San Diego, California. Ed, No. WP 24.
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I V7 Chords

You have already played melodies harmonized in the following manner:

=

The two-note V7 chord has been used in preparation for the three-note V7 chord.

A fuller sounding V7 chord is made from three notes:

-
0

3 Notes

In this book the V7 chord will be played with #hree notes.

To play the three-note V7 chord with your Left Hand, begin with a I chord position, then:

Keep 1 the same.
Play 2 (in the five finger position).
Move 5 DOWN a HALF STEP (the nearest key down, black or white).

Practice this Left Hand chord progression in C Major until you can play it smoothly. Play by
“feel.” Do nof look at your hand for the chord changes.

C G7 C G7 C
B % O, r : 7 [ = = i R 1
Pt ==
step
I vy I v, I

The Roman Numerals (below the chords) tell the degree of the scale on which the chord is built.
The Chord Symbols (letter names above the chords) tell the name of the chord.

WP3
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s,

\

ranspose: F, G~ Merrily We Roll Along
Gaily
A g G7 C
K i  —1 T
\{T'l} - . l\I : - - p= ! v
= g o | *° >
f Mer - ri-ly we roll a - long. roll a-long, roll a - long,
A X3 5 o %‘7
,,'. / B » © h ]
I I Vs I
C G7 C Fine
— , !
‘L.j;‘ '—r_‘_ & r 4 ==
Mer - ri-ly we roll a - long, oer the deep blue sea
S =i L s
I I V7 |
A 1 D. C. al Fine
— < : =
5 P
Hap-py as we [sing our song, hap - pi-ly we | roll a - long.
? mf | .
H—"” . ; —— { & I! ' = “"
—

5

You are ready to begin a new book in the Bastien Piano Library—SIGHT READING, Level 2.”

©1976 KJOS WEST, San Diego, California. Ed. No.

WP 11.
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MOVING THE THUMB DOWN

Often it is necessary to move your thumb down to play melodies out of the five finger
position. Practice the following exercises as preparation for melodies of this type.

Transpose: C, G

1

2

1

7
Ll L) L]
4 1 18 -
‘ = =g @

Transpose: C, G

Skip to My Lou

WP3

Happil
PR FOLK SONG
F C7
2
L = == =
J [ ) . - - . . = = i g - = -
mf Swing your part-ner, |Skip to my Lou, | Swing your part-ner, | Skip to my Lou,
< >4 o o
T i (4 (L)
ol 5 L W)
I b5
F
= -
= » O li . . [/ e
d b » .
Swing your part- ner, |Skip to my Lou, |Skip to my Lou, my |[ dar - ling.
' - ‘-‘e-
bt g %) -g;
\=2—2
1} V7 I
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daugh™.- ter,

#Clem - en -

Clementine
Transpose: C, G
Moderately v FULE SONG
0 Bl — o
I — —— :
> : — —— ——
J ,
) mf In a cav .,- ern “in  a can - yon, ex - ca -
’ Oh, my | dar -™ ling;”  oh, my dar - ling, Oh, my
S B 2 3 3
\EZ o 4—=% € <
3
5
I
———Gu
4 = = =
&y r — = — i T ——
vat - ing for a mine; Dwelt a min - er, for- ty
dar - ling Clem -en -| tine; You are lost and  gone for-
7 &z 7
)" 5 L% S
i T - ) 71 ) ] ” f ]
A = & <
Ve
F C7 F
/‘--__
2
R e O i s
: ' — = > —
= —— =

WP3

vz

nin -  er, and his tine.
ev - @n dread - ful sor =->_ry,~ Clem-en -| tine.
&
b T N i 5
bl O 2 2 .
Z s = .
g < T <
1
I e I
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The IV chord has three notes, just like the I chord and the V7 chords. By learning this new
chord, you will be able to harmonize many melodies.

To play the IV chord with your Left Hand, begin with a I chord position, then:
Keep 5 the same.
Play 2 (in the five finger position).
Move 1 UP a WHOLE STEP.

Practice this Left Hand chord progression in C Major until you can play it smoothly. Play by
“feel.” Do not look at your hand for the chord changes.

>

All chords are built on scale tones. Chords built on the first, fourth and fifth degrees of the
scale are called PRIMARY CHORDS.

F
C G7 & ® -4
e & = = 8 —o=
> (8] ©
I IV Vy
TONIC SUBDOMINANT DOMINANT
SEVENTH

Each of the Primary Chords has a name. The I chord is called the TONIC CHORD. The IV
chord is called the SUBDOMINANT CHORD. The V7 chord is called the DOMINANT
SEVENTH CHORD.

WP3
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Practice the following chord progression made from the Primary Chords in C Major. Repeat
this progression until you can play it smoothly. Play by “feel.” Do nof look at your hand for the

chord changes. Use the correct fingering. Memorize this chord progression.

C F C G7 C
. ) /‘\
e - oL — ﬁ : S
> i : : = ; : }—ﬂ
I IV 1 V7 I
i G7
Animato @ F C — @
fo 1 3 \1)2 v 5 e 2, 1
[ Z =t AN
. = >
e & =
mf
/an 7 77
MY OO = —w—
L7 7 -
IV | | V7
C & o .
g 1 3 De I e =W Fine
3 = =1 H ;‘\\
£ | I = 1 ‘_
L ] L] 6”
) 77
— e Y
’I i ~ P>y
IV 1 V7 I
{) 2 5 D. C. al Fine
= =
ey 7 = =
*--...____...-f"'. 2 \_—_____,./
cresc.
p » . /—_—-—_—-
e = P S — - -
= r—= I
=

WP3
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MOVING THE LITTLE FINGER UP Transpose: F, G
| ™ 5th | ™ 6th !
Often it is necessary to move your little /A e 1 1 5, 1
finger up to play melodies out of the A 3
five finger position. Practice the fol- 3 - :
lowing exercise as preparation for mel- ) -+ -
odies of this type.
9
Moderately Lavender S Blue ENGLISH
FOLK SONG
0 1 F ®
5 fr— = :
- 4_ n' ] // > . =
| "'\__/’ L"' U
mp Lav - en-der’s |blue, dil-ly, dil-ly, | Lav - en- der’s | green,
e Z %
’I' 4 D 7D v D
I v
G7
T Y e T e
Fan il | i j =
T - - H } °
T A
When 1 am king, dil - ly, dil-ly, You shall be queen.
) —54s 0 (<3 >
e L* # A (] [
I A%
7 50 F ®
% == e
X ~ N A=
Who told you so, dil- ly, dil-ly, | Who told you so?
- r'de Q: :
[ . ‘-’
F Z* ® Z° Lo
I v
G7
A C 1 et C
T | =
1 I i f— -
3 = .  — JT s =
\__/ "' -
"Twas my  own heart, dil-ly, dil-1ly, | that told me S0.
D . = ]: [0
,I J: J: [N :
WPFP3 I V7 I
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Lively FOLK SONG
A 1 C F C G7
[ ; =
4 " s —
RS )
{ mf The |bear went o - ver the moun - |tain, The |bear went
' The oth - er |side of the moun - |tain, The | oth - er
e e s o e o
3 : /. 7 7 =/
\ 7 —1 ol j- s 70 70 D
= — ~= =
| IV I A%
C
(A= 1 i
{q} } -1° o ‘I
| - = -~
< o - ver the moun - tain, The | bear went o - ver the
' side of the moun - tain, The oth - er side of the
— e o e
ST = 7 :
\ » 'v . 7D [ 7 7
1 I
F — 5 C G7 C :
7 4 () 5 4 g T 2 1 Fine
l\ i d & [
| © e | &
moun = tain, To see what he could see. [ il
moun - tain, Was all that he could see. =
1 ""';._-_—--""'--.' ."-___,_._.:.__.___'_._._~~
., - * e L .
= 20 g_ : E:: ,: e Zi
|
IV I Vz I
9 D. C. al Fine
{\ 3 : Z) ' (7. 1 g .
——
f To see what he could see, —
To see what he could see. il
= l — = — ¥ 3
—3 i c :
|
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Practice the G Major Scale first with the Right Hand, then with the Left Hand. Play the Left
Hand eight scale degrees lower than written (one octave lower); or play the Left Hand fifteen
scale degrees lower than written (two octaves lower).

Practice the following chord progression made from the Primary Chords in G Major. Repeat
this progression until you can play it smoothly. Play by “feel.” Do nof look at your hand for the
chord changes. Use the correct fingering. Memorize this chord progression.

G C G D7 G
S e e
1 .
5 ® i e %—ﬁf""’““‘“\- :
=¥ 5 5 5 5 5 : 1
——— =]
I v I Vo I

WP3
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4

I,

£z

r_J

L

Moderato

\.U
AU

>

() #
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Country Dance

Moderato
G C G D7
- 7z 7 = i
o
| mf
g 2
¢§ < ‘g; '8 ) .ﬁ— -6,
Eet—1 —
I IV I Vz
% G C D7
. =~ mjg\\%/—\\g Fire 3~
o - 7 - ' .
1) Vo L
F e
' B3 4
2 .
oyt e
SR '
I 1A% I V7 1
C G D7 D. S. al Fine*
B SRR g E et 1 T
i 5 - e
NIV “ c—¢
' pia 2
=2
Iﬁj ﬁ =
| B
IV I Vz

* D. S. al Fine (abbreviation for Dal Segne al Fine) is a direction sign. It means to go back to the sign ( % )
and play to the word “Fine.”

WPA
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LEGER LINES

on these lines and spaces.

LEGER LINES are short lines that are added
above and below the staff. The staff is extended
(stretched) by adding these lines. Notes are written

Middle C D E
O A S
75:
2
3 2 1

Practice the leger line notes and space notes shown above before playing “Yankee Doodle.”

Yankee Doodle

Lively
() 4 L= 1 T (O,
( - ] [ 1 N [ <
T — - ¥
- < 77
<' mf Yan-kee Doo-dle [went to Lon® \do[!,"‘just to ride the | po - nies,
T"_# == e % -% -
_Je=w J — 2 oo
= ra
I
G C D7 G
A, A7 SR 1, ® 4 s
2 1 —— T A N
§ s e o — % = X
Stuck a feath - er in his hat and |called it mac-a -| ro - ni.
—& L]
W TN - 7 775
ZE. z = %
v Vo I
e
Y [ =1 =)
\;Ju s + 7 —
' Yan - kee Doo - dle, |keep it up, Yan - kee Doo -dle dan - dy,
. & -
-S4 e £ & =
el O] - . - =
v 23
C G D7 G
e L 1 N
= - .
eJ
Mind the mu - sie and the step, And |with the girls be hand - y!
e L 5 :
Yy = Z e 4 = % 3
Z — ¢ <
51V I V5 I
WP3
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All time signatures have two numbers. The upper number tells how many beats there are in a
measure. The lower number tells the kind of note that gets one beat.

G — 6 beats to the measure

8 — the eighth note (.h) gets one beat

NOTES RESTS
‘h 1 beat 7 1 beat
J 2 beats 3 2 beats

J- 3 beats 3 beats

A- 6 beats 3 3' 6 beats

()

Below are some note values used in a measure of § time. Clap and count the rhythms aloud.

COUNT: 1 2 3 4 5 6
or
COUNT: 3 - ee- 8ths 3 - ee- 8ths

Quarter - eight J ﬁ »
2 3

COUNT: 1 4 5 6
or -
COUNT: quar-ter 8th  quar -ter 8th

luarter - dot J. J'

COUNT: 1 2. 3 4 5 6
or
COUNT: quar-ter dot quar-ter dot
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Clap and count the rhythm aloud before playing each piece. Then play and count the rhythm aloud.

Lively
5 I |
E ! S - 3
L\U ) __" _‘.
3] mf e o ' E ———
Row, row, row your boat, Gen - tly down the stream.___
1
e ="
G . - Y
L] PP <
1 3
Mer-ri- ly, mer-ri-ly, mer-ri-ly, mer-ri-ly, Life is but dream.__
Moderato
n # lil 1 I '. | l ! _‘_ ‘_ N
\\IV4 i & “ﬂ_ — 7 —
. == == r
JP
.- W 3
Ty et e e
B 0 5 o v =1 == = :
s J ——— h‘d
5
Moderato
n # ;' 1 1 F‘l ﬁ 0
£ : o ;L_' Z 7 === '
F=p
. - ]
w&* = p 7 q_‘ va 'ﬂ_. g = :
= L4 -, i r ¥ 4 L4 ! .
53

WP3
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The Fly and the Bumblebee

Merrily FOLK SONG
G D7
—A’n : Y :_ + 0} ‘1 — Y t P‘H" - Y T
£an 3 7 7 _ti_rl | T 7 i
i mf Fid-dle-de dee! Fid-dle-de dee! The | fly hasmarried the|bum-ble-bee.
TT_#—V"—Q; : : :
Je = N = L ~ = L3 L = L e 5 [
=z 1l 7 = 7 — i — 7
| V7 I
D7 H G
; ' { = ‘] 1! i m } 7
= ——
Fid-dle-de dee! Fid-dle-de dee! The | fly has married the | bum-ble-bee. The
Y i T e, P
| g/\ t/"‘"\ el : S
. ‘.._. L% ‘-..._. = L = L \: = L
W —_— 7 e Z ST L — L
V4 I
C G D7 G
# 5 4 3 2
?\g} =1 i) ] » = ll' =l
~ : S —— — ; ’ 1
fly,/__gg_d_\ he,will you |mar - ry me, And live withme for-| ev - er?
> e —— ey
I . : e o —
D = = % et = % ? . % S D)
B 7 — 7 ~ = i — 7
v I A% I
#"_‘1 l { % ‘] I H ‘1 T’+' > 16 %
\;JU 7 1 1 TT 7=
mf Fid-dle-de dee! Fid-dle-de dee! The fly/l;il_s_ln\ar-ried the |bum-ble-bee.
e e
ﬂ%f e T S — e




If You're Happy
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Haooi TRADITIONAL
appily
G D7
Fan N—g ? i) ) i s Do e
o o ’—d}
If youre| hap-py and you |know it,clap your | hands (clap, |clap). If you're
?Hf g . -#o
a2 o i T j Sl T
FEx —k T k
I \%i
G
4 . \ \ \} = 4
ﬁ x. o & ‘
o F
hap - py and you |know it, clap your |hands (clap, clap). If you're
e
: — == ==
I
C G
/ e 5 1 5 4 5 1 5
& . e =
' ; Biae ad ¥
hap-py and you |know it,then you |real - ly ought to |show it. If you're
ﬂ——g S g 5 j >} ‘ >
\ e ? é' :” %’ ;‘ Q\n ;' {\.
2
v 2 I 5
D7
4 5\ - b i\ &
‘ }
& & - oL :
hap - py and you |know it, clap your |hands (clap, clap).
D - ” :
i ___— |5
- Vi a0 X0
2 I
WP3 V7 5

R R R R RN R R R RRRRRRRREDRDRDRDDD—
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[4)
N

—©
=

A\

©
7
-z
7

[Y)

N/

} \/
(Keynote) 1 1 1/ 2 1 1 1 1/ 2
I A A | I A A |

Practice the F Major Scale first with the Right Hand, then with the Left Hand.
Note the different fingering in the Right Hand: 1 2 3 4 1 2 3 4

Play the Left Hand eight scale degrees lower than written (one octave lower); or play the Left
Hand fifteen scale degrees lower than written (two octaves lower).

iz & 4 ®© 2 38 4 g8 2 1 '@ =29 -1
l
5 } @ ¥ o H
Y] - 4
R 1@ 2 1 2 § @ 2 -4 &

Practice the following chord progression made from the Primary Chords in F Major. Repeat
this progression until you can play it smoothly. Play by “feel.” Do nof look at your hand for the
chord changes. Use the correct fingering. Memorize this chord progression.

F Bb F C7 F
e ——
e b2 iz | D —
—‘ : .".’: & 9_ & |1 = _L)
= 488 - . Fa
I IV I vy I
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Moderato

2

D

2

1

F S

L W7

Fde

”

Fan
A3V
o

(48 0

WP3
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| Happily C7 F
‘ * 5 { 1 | - L =7 o
Y mf
-p L]
-
b} % %—g e
|' ’IT. 5 { o _"' l L = -
vy I
F C7 F
A % e | — F Fine @/’\
7 = - X ==
\;)u - .
—i
63 N ? N
N = = =
I V7 I I
B!? F D. S.al Fine
= L a0 e
/ o ——— — - ——
p H . #-c-
’ o L 1=
y m
<' f Fit. fa tempo
o S8 2 ) Z =
b < ——
v I :
WP3 V7
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GRACE NOTE ;57

A GRACE NOTE is printed in small type. The small grace note is not counted in the rhythm
but is played almost together with the next note. A grace note is played quickly.

Pop! Goes the Weasel

Lively B FOLK SONG
E C7 F C7 F
{) 1 l e |
y 1 i ¥ 1l 1] l } [ ]i b 1\ll _‘L E [
5 e o — e
mf All  a-round the cob-blers beu‘éh‘,Thq,a"‘mon - key chased the | wea - sel,"*..'I'he‘
° . . Y . ] ® :i.
4 T " f- T 14 ( .!;
755 = o — -y T
I V7 I I Vy I
F 1 F move to
new position
A F C7 2 > 2 \ new. position
‘1( 2 11 5 I} 1 ;, o ;. ‘5 } ;,
e L]
¢ s L. h.(cross over)
" mon - keythought twas| all _ in fun, Pop! goes the | wea - sel.
6\ ( £ N N :
) T T y ! Y
Z 5 A i I—¢= X e 7
0 4
{ } i 3\ 1 ] ! [ - T
o ,I | ‘1 } Fi
oJ -
Pen - ny for a spool_ of thread, Pen - ny for a | nee - dle,
) — & ‘l ‘ 2
,l' b e _ﬁ =T =7
= i _
move 1o move 1o
new position =7 new position
move to 1
new Dosirim'.____r]_ 2l .> 2 F F
75 - e e s 5
\\ 'Ij - ‘_Ld - ._ F 4
D) L. h. (cross over)
That’s the way the | mon - ey goes, Pop! goes the | wea - sel.
= 5
oy =it ——c = =
’I 2 F r L 50_ =] - 75
3
I
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The Order of Sharps

The SHARPS are always written in the same order on the staff. Memorize this order.

Line Sharp Space Sharp
g O o . X
=T = T =
t \\‘U = = —
o F C G D A E B
5 . [ —— e ﬂ_

Write the order of sharps three times on this staff.”

[0

ANV

Major Sharp Key Signatures

The KEY SIGNATURE at the beginning of each staff tells you:
1. the notes to play sharped (or flatted) throughout the piece
2. the main tonality, or key of the piece.

RULES FOR FINDING SHARP KEY SIGNATURES

1. name the last sharp to the right %
D

then, Major

2. name the next letter in the musical alphabet (go UP
a half step). This is the name of the Major key.

Name the key.

n T Example: 12 - :

/
=

G

*Write the order of sharps three times a day in yvour BASTIEN “MUSIC NOTEBOOK.”

& I966.1955 GWM. Inc.. Park Ridee, 1llinois. Ed. No. GP16.

Drill on the sharp key signatures using your BASTIEN “MUSIC FLASHCARDS.”

@ 1969 GWM, Ine., Park Ridge, IHlinois. Ed. No. GP27.
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The Group 2 Keys

r- —

GROUP 2 KEYS
D, A, E
Memorize

The GROUP 2 KEYS (D, A, E) have a black key under the middle finger and white keys on
either side in their I or tonic chords. E is underlined because it is the unusual key in this group.
The five finger position in E has fwo black keys under the 2nd and 3rd fingers in the Right Hand,
and under the 3rd and 4th fingers in the Left Hand.

POSITIONS FOR THE GROUP 2 KEYS

The circled finger numbers outline the I or tonic chords within the five finger positions
below. Play these five finger positions and I chords.

KEY OF D

KEY OF A

i
s
\Ef

e
st

Left Hand

KEY OF E

A
I 2 o WS o SERLASENER VOTER T 7V
alf = LTI

Left Hand Right Hand
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Reading in D Major

Practice the five finger position and the Primary Chords in D Major before playing the three
pieces on this page.

R.H.

FIVE j? # ! - ‘. :
FINGER P = e %
POSITION #=¢ 5 -
LH ©&
D D A7 D
1 5 - S,

PRIMARY )8 g A7) 3 772 - : s H
CHORDS Z—H—4— - 2 Z = — c—]
I IV IV I
1 1 A7 D

y m - ¥
AMLS AN I I ] .l ' % =
—— \_“/ ®
-
e — ’/_ '—p ? T - -
S | V] | { ]
—— | l
b V7 I
D G A
5 g R\ 5 l D A7 | D
L l
( NIV = = o ‘= ! ‘: > -
' S
' [3) \ _-#'/0

M| <
il
oLe

|
TR

X

#—é 1,..?-1- F-"F:\

~ =t 5 —— } = =
SR = ===
e R
e
=
m e /f_‘- - _Q =y
> TTIIli — } 0
b

*The D Major Scale is given on page 46.

WP3




Beethoven is one of Germany’s most famous com-
posers. He wrote many works for the piano and
many symphonies. He worked hard at composing
all during his lifetime. Although Beethoven became
deaf during his later years, he wrote some of his
finest music during his period of deafness. The
Ninth Symphony is one of Beethoven’s best known
works written during his later years.

LUDWIG VAN BEETHOVEN
(1770 - 1827)

Ode to Joy

Theme from the “Ninth Symphony”

31

Joyfully
/ g _—— =
’ b |
| Fan \ O] 3
AR r O =
S .
| %
ame B -
_ﬁn 1|: i = Fine
i N hY
7 = oo T o3

(8 a3d 7.8
— ¥ 7] i%:

D. S. al Fine

N\ mmm

)

T

it

N —
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Reading in A Major

Practice the five finger position and the Primary Chords in A Major before playing the three
pieces on this page.

R.H. {

FIVE —{-84 o IS
FINGER —fs— |  } = : ﬁﬂ
sTHI™ NEAY 3 <
POSITION*—] s : :
A D A E7 o TSl
23 z &£ s
PRIMARY )-8 5 = Z - \Tﬂ
'y | f r
CHORDS —=£ : ¢
I v IV I
- - . 1= E7 —————— A
#'g £ = o = F o ¥
AN = = } e ¢

\ ﬁ o
1

T,

A
A

i

_'.. e
Vr I
A D 4 A E7 A
B 2 L e Gt .
1 | e | .
D = =y i 11 = :
J ~——
fﬁ-p :8:
waur., © z) g—
L = = :
I v I V7 I
[) 4 e e T
1 | | |
. [ »
5 1 T Fi | —I ° [

ke, | A Ao T e
.’- 0 a o ] 7
1

B

*The A Major scale is given on page 46.

WP3
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WOLFGANG AMADEUS MOZART
(1756 - 1791)
Mozart is one of the world’s greatest composers.
His musical talent showed itself at a very early age.
At the age of five he was composing minuets; at
six, he was composing concertos; and, at nineteen,
he composed his first opera.

Mozart and his sister Nannerl made concert tours
of Europe. They played for kings and queens in
Royal Courts. He wrote beautiful music which is
enjoyed by people all over the world today.

39

WP3

Theme
At From Mozart’s “Sonata in A”
e SR e — —
=
e s o 2
\\IV4 S
e
mp
/’"'-—__-—-'N...___
& e g -
'mg_{'hz 5 E- S /K 7 N
Ol 35% o S ¥ == Pl B 5
—.-1—9—4 < L
1 3 1
53 5
o1 e e
— - 7 i — —
o Z =i lf
| J [
- y
— = -
Ll E——=u s =
Tt = ; )
S g &
0 . iy
S ﬂ IF 2
3 e
———— ,,.----"'_—_-——_-"‘-
_9_. \ L] h\‘
Na., 5 S /0 7 S
j.‘.r —_ =F ‘
L ' E— L
1 3 1
b b
YL fl_ \‘
#ﬁ |
7 4 7 > e
S
e) :
ek r:t./_<=—
. 11 ) N =
il L - y ]
Y Ak 1d
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Reading in E Major

Practice the five finger position and the Primary Chords in E major before playing the three
pieces on this page.

R.H. 1
FIVE — - : -
FINGER s H ¥ {‘ - 7 ; %
POSITION * =¥ 3 - P=0 =
LH b6
E _A E B7 E#______\o.
PRIMARY —)F%H e 7 % = A X
CHORDS . == <
I v I \% I
Auf R ey T B7 E
7* i ”3 [ S FI [ \‘ ﬂ B
!(T\ LR, ) | Q_'“ [

\J At

L
=
1

1 e
S

N

B7 E
! 1 5 4 1
AIL T# 1 ' . 3’/_"--.. \' ﬁ — ~
(e B ‘“. : < = v = —
\"l—-‘/ “—/

i

-

A

Bl

i

R
faaad
ind

I

\]

5 IV I 6 V7 I

G T T .

fes—t D ol 5 & =

NIV p) [ < :
| -p

= _“'-—-\._,\ —
E Y EHa6 = EE - 2 e L : i D
; 1'5" - !

*The E Major Scale is given on page 486.
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ACCIDENTALS (b—{—§ ) are effective for the whole measure.

4 b

2

March of the Warriors

Strict march time

3 2 '
1 1 1
i [~ 2 AR | 1 = ?l y
LEATT, Y, & ‘
A3V [ = [ =
d . L] L] ‘--\_____________
- .nf——éih e
B il | 1 x | | |
1 == 1 == U
5
3 2 i
J 1{ 1 1/’—\ tne
A & T'# | i o N N
yam [, | | | '(_ _‘{
AN FA® =% = g
d - L] L] L ]
'l:ﬂ # ) Z
W AT &= el
I [ | - et -
1 — 1 =
)
. 3 5 4 | D.C.al Fine
M Je— ~ e
YRy P= = £ [
A ht P
NS i [ hf 5k [0 =%
) ° . O * > > >
| mp cresc.
O ™ . 0 > > >
4 . [ N I
FrEE r
1 2 3 2
3
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To form a minor chord (or a minor five finger position), begin with a Major chord and move
your middle finger down to the nearest key (a half step). The nearest key may be either black

or white.

Practice the following Major, minor chord drill. Play first with the Right Hand, then with the
Left Hand. Play the Left Hand eight scale degrees lower than written (one octave lower). Play

C MAJOR C MINOR

Al

2

0
A
J

1O

—ck

L
St =

€

D MAJOR D MINOR -

e

1

the chords by “feel.” Do not look at your hand for the chord changes.

Transpose: F, G, D, A, E

§
? Cm C Cm C
P =——-= -
4—+ Z 52 e ~Z £
J ; & : & ©- t
\_——/
3
5
Transpose: C, F, G, A, E minor
Key of D minor W. S. ALLEN
Moderato iy A7 Dm Dm A7Dm
n Dl e s e __—\“--..._ l_
- Z = ' =
e
I’'ve |got a mule,her | name is Sal, | Fifteenmiles onthe | E-rie Ca-nal.She’sa
|
L) ”} [
T3 - . g —
Tt =
V7*
A7 Dm Dm A7 Dm
e —— F—— T = P
_r’.f'\ 5 St EI ﬂ"'_AP‘ =S
,\;jz_,_.__bii -
l good old worker and a | good old pal, Fif-teen miles on the | E-rie Ca - nal.
0 7. =% s #
iy O =8 7| . 3
— i

*NOTE: The V7 chord is the same for Major and minor keys.
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PETER ILYITCH TCHAIKOVSKY

Tchaikovsky is one of Russia’s most famous com-
posers. He studied law for a brief period, but he
gave up this career and became a composition stu-
dent under Anton Rubinstein at the St. Petersburg

Conservatory.

Tchaikovsky’s world famous works include the bal-
lets Swan Lake, The Sleeping Beauty, and The Nut-
cracker ; the Piano Concerto Number 1; and many sym-
phonies. His March Slav is a fine example of music

in a minor key.

Key of A minor

(1840 - 1893)

43

Moderato
s b
(GR= = = <
d > = 1=
mf M_ﬁ '{:___ e &

|
ety eay e
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1 1
5 5
7 1 @a
e 1 Y
| Fan | | 1 s
e ae = :
& & Y
= | | - | - l ,f__# JfIL’ = 2
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5 2
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OCTAVE SIGN 8va........... |
The OCTAVE SIGN means to
play eight scale degrees (one oc-
tave) higher or lower than writ-
ten. Play an octave higher when
the sign is placed above notes
Sva....... ,- Play an octave lower
when the sign is placed below
notes &va.......1. }
_—" American Patrol
b FRANK W. MEACHAM
1/—" 1
— : e,
L, ] 7
ANV
D 3’ ’ [ rit. =
4 P el
= ‘ - 1 ﬂ .J a\tempﬂ
e e X
:5’ o/
Q4 ) O, ® _
[ I;_ | | o t
ARV 4 | |
\-—; . ~ i- |~
B e ) C e
E=E ST == == == =
i L] L] L] L]
2
4
RTINS R R O S e O R SR T O L e M
o) ®
A X i _Lﬁ {—
{{{\] = f’ ‘I | | 1 =
| QJ S— \....___.I-/. k/- ) ‘kli' : -
= ‘! 'L| o mEPE 5 5 .
A € < = & ra
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Practice the following chord progression in C Major. Notice that you move fingers § up for
the IV chord. Repeat this progression until you can play it smoothly. Play by “feel.” Do not look
at your hand for the chord changes. Use the correct fingering. Memorize this chord progression.

Transpose: G, F

A C F C G7 C
| N
' — == —— 3
= &
Iyt 7—% ——Iz — = :
D) 1 1 Fori——q ———— % :

@
| | [w]
It (]
[ 1®
[ | ro
[
(=9
on
e
8
h__m
|_|..-H
[|®
AR
i "-L‘i"
QW [ @
o
Egn'

g c
s

1¢° 15 |1

||.—p-- Ny 1 1z 1o 1 O
5 y & - ——1 ==t QE%:; 2 363
) L W) ‘ | ===k 1 1 1 st 0 5 V7 g
} l ' ' 1 =
5 4 3 3 2 3 4 ‘5
a2 e 0 I e Vs 1

L 9 r——j—t == =

ANV —— ‘—.LH == | ., 3 N
=0 o — 3 3= 3 7 3

o e v iz [ |8

i 1 | ]I J
At — _r"—F_i' 1 5§ 1 11
e W) d_ij—'— ==t 1 3= I —2 g
! 1 T — i 72 ¥ S 14— 3
5 4 38 T2 1 ®2 1 2 g ()2 8 4 5 I IV 1 V7 |

|

# — ._rﬁ' '?—pjl_ — Y T Y M 12— 3 4
:Ju et i 5 f — 03— = - 8
n "'f':t - o e lipl o 10
3 A =2 g 21> T2 A8
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Music Dictionary

TERM ABBREVIATION MEANING
or SIGN

Accent Sign ______ e stress and play louder
arels e ——— in march time
e b moderately fast
Ly L fast (“cheerful”)
N I walking speed
e N S T S S  N lively

T e s return to the original speed

Common Time ____C ________________________ another way of indicating 4 time

B C o with spirit

Crescendo ________ CresC, —————————— play gradually louder

Da Capo al Fine___ D.C.al Fine______________ return to the beginning and play to the word “Fine”
Decresecendo ______ decrese. ——o _____ play gradually softer

Del Segno al Fine__ D. S. al Fine ______________ return to the sign ( ¥ ) and play to the word “Fine”
Diminuendo ______ (¢ {5y et S S e play gradually softer

i e e e sweetly

Fermata _________ (RO e s O S N hold the note (or notes) longer
e b5y 7 s, ol 1) ) the end

L R f ________________________ loud

Fortissimo _______ ff ________________________ very loud

e R R e very slowly

oot o smooth, connected tones
‘Mezzo Forte ______ mf _______________________ moderately loud

Mezzo Piano ______ THY oo e moderately soft
I s e ) a moderate speed

Octave Sign ______ o7 ST W 5. ) st IR | play eight scale degrees higher (one octave)

when the sign is above the notes; play eight scale
degrees lower when the sign is below the notes

Pianissimo _______ PP very soft
EE——ee o e L e e soft
‘Repeat Sign ______ E _______________ go back and play again

‘Ritardando _______ o P s e e L play gradually slower
R SR Y S similar

T A r J _____________________ short, disconnected tones
L et e S 0 e rate of speed
. J\_l/ al ____________________ connects notes on the same line or space;

hold the notes for their combined value
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'SHEET MUSIC
- SOLOS

- THE YOUNG BEGINNER
Eleohants’ Parade, The (GP 166)
D Chipmunk (GP 167)
R=ndrops Chatter (GP 163)
Seeder On My Bed (GP 162)

Tom Turkey (GP 164)

%=¥ow Ribbons (GP 165)

" THE BEGINNING
. PIANIST

PRIMER LEVEL

Baloons for Sale (WP 1001)
Chnstmas Medley, Primer (WP 1020)
Crcus Parade (WP 1000)

oy Juggler, The (WP 1022)

®ing's March (WP 1023)
Soadrunner, The (WP 1024)

Spot (WP 1025)

nck or Treat (WP 1026)

LEVEL ONE

A8 School Parade (WP 1027)

2 Sear on a Bike (WP 1004)

B¢ Chief Indian (GP 175)

. Big Red Fire Engine, The (GP 140)
Candy Striped Carousel (WP 1005)
Camival Cha Cha (GP 138)

=t at Night (GP 139)

Chinatown (GP 126)

Christmas Medley, Level 1 (WP 1021)
Dancing (WP 1028)

Fnsbee™ Flyers (WP 1030)
Halloween Witches (WP 1030)
$=ooy Witch, The (GP 150)

Have You Seen? (GP 125)

L% Dog Running Down the Street
(GP 124)

Mzrching Band (WP 1006)
Mzrching to School (GP 135)
Michight Dance (WP 1031)

My New Bike (GP 148)

==d Light. Green Light (GP 137)
Ske=py Alligator, The (GP 136)
J&co Joe (WP 1032)

st at the Zoo (GP 123)

Twelve Days of Christmas (WP 1019)

.
B indicales new release

LEVEL TWO

Calico Cat, The (GP 179)

Chinese Snowman, The (GP 149)

Clouds (WP 1012)

Dump Trucks on Parade (GP 112)

Escalator, The (GP 171)

First Dancing Class, The (GP 129)

Ghosts Dance on Halloween (WP 1033)

Hush-A-Bye Dolly (GP 111)

Indian Ceremonial (WP 1007)

It's Raining Out (GP 113)

Kitty Cat (GP 118)

Latin Holiday (GP 105)

March Militaire —
Schubert/Bastien (WP 1013)

My Green Umbrella (GP 106)

Parakeets in Birdland (GP 108)

Pirate Island (WP 1040)

Pioneer Days (WP 1008)

Run-Away Balloon (GP 127)

Scat Boogie (WP 1014)

Skiing (WP 1038)

Skin Divers (GP 174)

Wild Daisies (GP 128)

Wise Old Owl (GP 117)

LEVEL THREE

Beethoven's 5th (GP 186)

Blue Mood (GP 161)

Broken Clock, The (GP 146)

Chasin’ the Blues (WP 1009)

Climbing in the Cherry Tree
(GP115)

Fast Train (WP 1010)

First Sonatina, A (GP 147)

Fish at Play (GP 168)

George Washington Crosses the
Delaware (GP 102)

Giraffe Talk (GP 169)

Good Time Boogie (WP 1037)

Halloween Haunted House (WP 1034)

Hong Kong Marketplace (WP 1041)

March of the Astronauts (GP 170)

Mexican Fiesta (GP 143)

On the Merry-Go-Round (GP 132)

Party Rag (WP 1035)

Poodles Prancing (GP 107)

Sea Mist (WP 1015)

Sonatina in F (GP 192)

Sonatina in G (GP 155)

Spooks on Halloween (GP 109)

Sultan’s Caravan, The (WP 1046)

Tumbling (GP 131)

From the Bastiens . . .

LEVEL FOUR

Autumn Sonatina (GP 202)

Black Cat Tango (GP 100)

Bourree — Bach/Bastien (GP 190)

Chinese Tea Party, The (GP 114)

Dublin Irish Jig (GP 103)

Entertainer, The — Joplin/Bastien
(GP 177)

Entry of the Gladiators — Fucik/Bastien
(WP 1036)

Festival (GP 158)

Fifth Avenue Poodle (GP 141)

Jesu, Joy of Man's Desiring —
Bach/Bastien (GP 188)

Little Gray Burro (GP 173)

Maple Leaf Rag — Joplin/Bastien
(GP 182)

March Allegro (WP 1042)

March of the Troll Dolls (GP 116)

Moods for Piano (WP 1043)

Petite Suite (WP 1011)

Railroad Boogie (WP 1039)

Rock Concert (GP 144)

Rock Festival (GP 156)

Rustling Aspen Leaves (GP 133)

Senorita (GP 172)

Sonatina in Classic Style (GP 183)

Sonatine (WP 1044)

Spanish Dancer (WP 1045)

Spring Sonatina (GP 204)

Summer Sonatina (GP 201)

Three Dances (GP 200)

Toccata in D Minor —
Bach/Bastien (GP 189)

Variations on a Theme by Paganini
(GP 187)

Village Square (GP 160)

Winter Sonatina (GP 203)

LEVEL FIVE

Concerto in A Minor —
Vivaldi/Bastien (GP 191)

Final Exam Blues (GP 101)

Gigue (GP 145)

Gospel (GP 176)

Holiday Serenade (GP 142)

July 4th Square Dance (GP 104)

Rock Time US.A. (GP 157)

Sonatina in Romantic Style
(GP 184)

Space Explorers (GP 130)

Tarantella (GP 159)

LEVEL SIX

Sonatina in Contemporary Style
(GP 185)

Toccata (GP 178)

ms

Besnning Piano for Adults (GP 23)
S for Piano Instruction for the
Esucationally Blind/Dorothy J.

Simpson. (GP 23B)
: Reading (GP 29)

& Perent’'s Guide To Piano Lessons

WP 29)
0 — 2nd Time Around (WP 59)

R

'SPECIAL BOOKS
& TEACHER AIDS

‘Bow To Teach Piano Successfully (GP 40)

TEACHER AIDS

Erasable Slate (RO 01)

Erasable Slate With See-Through Staff
(RO 12)

The Bastien Piano Library Note-Cards
With See-Through Staff (RO 04)

Music Flashcards (GP 27)

Music Notebook (Student Assignment
Book) (GP 16)

Music Teacher's Record Book (WP 28)

NEIL A. KJOS, JR., PUBLISHER e San Diego, California

STICKERS

Theory Award (G1)
Honor Award (G2)
Helpful Hint  (G3)
Lesson Award (G4)
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THE BASTIEN

PIANO LIBRARY

METHOD

Piano Lessons, Primer Level (WP I}
Piano Lessons, Level 1 (WP 2)
Piano Lessons, Level 2 (WP 3)
Piano Lessons, Level 3 (WP 4)
Piano Lessons, Level 4 (WP 5)

THEQORY

Theory Lessons, Primer Level (WP 6)
Theory Lessons, Level 1 (WP 7)
Theory Lessons, Level 2 (WP 8)
Theory Lessons, Lavel 3 (WP 9)
Theory Lessons, Level 4 (WP 10)

TECHNIC

Technic Lessons, Primer Level (WP 11)
Technic Lessons, Level 1 {WP 12)
Technic Lessons, Level 2 (WP 13)
Technic Lessons, Level 3 (WP 14)
Technic Lessons, Level 4 (WP 15)

NOTE SPELLER _
Note Speller (WP 20) 1]}
HANON STUDIES '

First Hanon Studies (WP 31) [3]

SIGHT READING

Sight Reading, Level 1 (WP 16)
Sight Reading, Level 2 (WP 17)
Sight Reading, Level 3 (WP 1§)
Sight Reading, Level 4 (WP 19)
SOLO COLLECTIONS

Piano Solos, Primer Level (WP 22)
Piano Solos; Level 1 (WP 23)
Piano Solos, Level 2 (WP 24)
Piano Solos, Level 3 (WP 25)
Piano Solos. Level 4 (WP 26)

TRADITIONAL PRIMERS
® Traditional Primer—Piano Lessons
(WP100)
® Traditional Primer—Theory/ Technic
Lessons (WP101)
e Traditional Primer—Piano Solos
(WP102)

THE OLDER BEGINNER

PIANO LIBRARY
METHOD
- The Older Beginner Piano Course, Level 1
(WP 32)
The Older Beginner Piano Course, Level 2
(WP 33)

THEORY/TECHNIC/SIGHT READING

Musicianship for the Older Beginner,
Level 1 (WP 34)

Musicianship for the Older Beginner,
Level 2 (WP 35)

SOLO COLLECTIONS
Classic Themes by the Masters (WP 40)
Easy Piano Classics (WP 42)
Favorite Melodies the World Over,
Level 1 (WP 37)
Favorite Melodies the World Over,
Level 2 (WP 38)
® Piano Solos for the Older Beginner,
Level 1 (WP 83)
® Piano Solos for the Older Beginner,
Level 2 (WP 84)
Religious Favorites (WP 41)

THE MUSIC THROUGH
THE PIANO LIBRARY

METHOD

Pre-Reading Experiences (GP 1)
First Reading Experiences (GP 35}
Book 1 Reading (GP 2)

Book 2 Reading (GP 4)

Book 3 Reading (GP G)

THEORY/SIGHTREADING
Book 1 Writing (GP 3)
Book 2 Writing (GP 5)
Book 3 Writing (GP 7)
Book 4 Writing (GP 31)
Book 5 Writing (GP 32)
Book 6 Writing (GP 33)

From the Bastiens . . .

COURSE BOOKS

® indicates new release
* indicates grade level

TECHNIC

Magic Finger Technique, Book 1 (GP 13)

Magic Finger Technique, Book 2 (GP 14)

Magic Finger Technique, Book 3 (GP 15)

Major Scales & Pieces (GP 11) [4]

Minor Scales & Pieces (GP 12) [5]

Czerny and Hanon for the Intermediate
Grades (GP 30) [6]

THE VERY YOUNG
PIANIST LIBRARY

METHOD
The Very Young Pianist, Book 1 (GP 34)
The Very Young Pianist, Book 2 (GP 51)
The Very Young Pianist, Book 3 (GP 52)
THEORY
The Very Young Pianist, Workbook

A (GP 53)
The Very Young Pianist, Workbook

B (GP 54)

EAR TRAINING

The Very Young Pianist Listens & Creates,
Book 1 (GP 79)

The Very Young Pianist Listens & Creates,
Book 2 (GP 80)

The Very Young Pianist Listens & Creates,
Book 3 (GP 81)

COLLECTIONS

Pre-Reading Christmas Carols (GP 301)

Pre-Reading Duets, Book 1 (GP 87)

Pre-Reading Duets, Book 2 (GP 88)

Pre-Reading Duets, Book 3 (GP 89)

Pre-Reading Solos (GP 36)

More Pre-Reading Solos (GP 304)

Solos for the Very Young Pianist,
Book 1 (GP 75)

Solos for the Very Young Pianist,
Book 2 (GP 82)

SUPPLEMENTARY BOOKS

CHRISTMAS
Christmas Carols for Multiple Pianos
(GP 42) [4]
Christmas Duets, Level 1 (GP 311)
Christmas Duets, Level 2 (GP 312)
Christmas Duets, Level 3 (GP 313)
Christmas Favorites, Primer (WP 48)
Christmas Favorites, Level-1 (WP49)
Christmas Favorites, Level 2 (WP50)
® Christmas Favorites, Level 3 (WP 68)
® Christmas Favorites, Level 4 (WP 69)
Merry Christmas, Vol. 1 (GP 8) [1]
Merry Christmas, Vol. 2 (GP 17) [3]
Merry Christmas, Vol. 3 (GP 41) [5]
e Nutcracker Suite, The (WP 67)

CLASSIC THEMES
® Favorite Classic Melodies, Primer Level
(WP 72)
e Favorite Classic Melodies, Level 1 (WP 73)
® Favorite Classic Melodies, Level 2 (WP 74)
® Favorite Classic Melodies, Level 3 (WP 75)
@ [Favorite Classic Melodies, Level 4 (WP 76)

COUNTRY & WESTERN
Country, Western ‘'n Folk, Book 1
“(GP 66) [4]
Country, Western 'n Folk, Book 2
(GP 67) [5]

DUETS

Duet Favorites, Level 1 (WP 60)
Duet Favorites, Level 2 (WP 61)
Duet Favorites, Level 3 (WP 62)
Duet Favorites, Level 4 (WP 63)
Duets for Fun, Book 1 (GP 22) [2]
Duets for Fun, Book 2 (GP 43) [3]

FOLK TUNES

Airs and Ballads of Britain (GP 303) [2]
Folk Tune Favorites, Primer (WP 46)
Folk Tune Favorites, Level 1 (WP 47)
Folk Tunes for Fun (GP 21) [1]
Hebrew Favorites (GP 92) [3]
Japanese Folk Tunes (GP 91) [3]

More Folk Tunes for Fun (GP 26) [3]

HYMNS

Hymn Favorites, Primer Level (WP 43) [P]
Hymn Favorites, Level 1 (WP 44) [1]
Hymn Favorites, Level 2 (WP 45) [2]
Hymns for Piano, Book 1 (GP 24) [1]
Hymns for Piano. Book 2 (GP 25) [3]

PIANO LITERATURE

First Piano Repertoire Album, Level 3-4

Piano Literature, Vol. 1 (GP 9) [4]

Piano Literature, Vol. 2 (GP 10)[5]

Piano Literature for the Intermediate
Grades, Vol. 3 (GP 20) [6] ¢

Piano Literature for the Early Advanced
Grades, Vol. 4 (GP 57) [6]

NEIL A. KJOS, JR., PUBLISHER ® San Diego, California

POP & ROCK

Pop Piano Styles; Level 1 (WP 51)

Pop Piano Styles, Level 2 (WP 52)

Pop Piano Styles, Level.3 (WP 53)

Pop Piano Styles, Level 4 (WP 54)

Pop, Rock 'n Blues, Book 1 (GP 37) [2]
Pop, Rock 'n Blues, Book 2 (GP 38) (3]
Pop, Rock 'n Blues, Book 3 (GP 39) [5]
Rock ‘n Blues for Fun (GP 56) [1]

POPULAR COLLECTIONS

Patriotic Songs for Piano (WP 21) [2]
Scott Joplin Favorites (GP 90) [4]
Stephen Foster Favorites (WP 27) [2]
Walt Disney Favorites (GP 28) [1]

PRE-LITERATURE
Playtime at the Piano, Book 1 (GP 18) [2]
Playtime at the Piano, Book 2 (GP 19) [3]

SOLO COLLECTIONS

Bastien Favorites, Level 1 (GP 83)
Bastien Favorites, Level 2 (GP 84)
Bastien Favorites, Level 3 (GP 85)
Bastien Favorites, Level 4 (GP 86)
Piano Recital Solos, Primer (WP 64)
Piano Recital Solos, Level 1 (WP 65)
Piano Recital Solos, Level 2 (WP 66)
Piano Recital Solos, Level 3 (WP 77)
Piano Recital Solos, Level 4 (WP 78)

SONATINA COLLECTIONS
First Sonatinas (GP 302) [3]
Sonatina Favorites, Book 1 (GP 97) [4]
Sonatina Favorites, Book 2 (GP 98) [5]
Sonatina Favorites, Book 3 (GP 99) [6]
Sonatinas for the Seasons (GP 310) [4]
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