Al W IRTUOSO-PIANIST

Part 1.

Preparatory Exercises for AcquiringFlexibility, Strength, Inde pendence
and Perfect Evenness in the Fingers

No.1
For stretching between the 5th and 4th fingers of the left hand in ascending,and the 5th and 4th fin-
gers of the rlfThT. hand in descending. (1)
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The 20 exercises of this 4st part should be studied to begin with,at the rate of M.M.e =60, increasing gradually toe=

108. This is the meaning of the double indication of the movement of the metronome at the beginning of each exercise.
The fingers should be well separated and raised so that each note be heard very distinctly.

M. M. o= 80to108
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(1) For brevity we shall hereafter indicate by their numbers only the fingers which are to be snecially exercised in each les-
son, exercise: No.1, the 4th and 3d; No.2,the 2d and 3d; No.3 the 1st, 2d and 3d.

II; should be noted that in this \olume both hands are occupzed continually with the same difficulties : therefore the left
~gnd should become us efficient as the right. Besides,the same difficulties which are encountered by the left hnd in A e

| &_{_‘f_}'_”‘ deped hv the porpegoar w;ﬁawd in descending. This of L-~tl.||:iy will cause th
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Preface

The study of the Piano is so universal at the
present time, and good pianists are so numer-
ous, that mediocrity on this instrument is no
longer tolerated; the result being thatit is nec-
essary to study the piano eight or ten ycars be-
fore attempting to play a piece of moderate dif-
ficulty, even before amateurs.

How few people are able to devote so many
years to the study of this instrument! It often
happens that for want of sufficient practice the
execution is uneven and faulty; the left hand is
impeded by many of the more difficult passages;
the 4th and 5th fingers are almost useless, for
want of special exercises, these fingers being
always weaker than the others;and, if the pupil
comes across any passages, with octaves,shakes
or trills, they are executed with difficulty and
fatigue; the result being that the rendering is
incorrect and lacking in expression.

For some years, we have been seeking to ob-
viate this state of things, by tryjng to collect
in one work, special exercises, which will en-
able the pupils to complete their pianistic stud-
ies in a much shorter time.

To attain this object, it was necessary to sole
the following problem: If the five fingers of each
hand were equally developed they would beabieto
execute anything that has been written forthe piano,
and the only remaining difficully wowld be that of
the fingering, which could be overcome readily.

The solution of this problem is to be found in
“Le Pianiste Virtuose” in 60 exercises, etc.ete.

In this volume are given the exercises neces-

ury for the acquirement of flexibility,strength,
perfect independence and equality of the fin -
gers, as well as suppleness of the wrists; all
these qualities being indispensable to the acqui-
sition of a fine execution; moreover thes¢ ex-
ercises are calculated to make the left hand as
capable as the right. These studies are interest-
ing and do not tire the student as do most five-
finger exercises, which are so monotonous that
the perseverance and courage of a great artist.
are required to practice them.
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These exercises are written in such a manner
that, after having seen them a few times, it is
pussible to play them rapidly enough to render
them excellent practice for the fingers without
the loss of time in studying them.

If desired all these exercises may be played
by several performers, on a number of pianos
simultaneously, creating .a spirit of emulation
among the students and accustoming them to
ensemble playing.

1n this book are found all sorts of difficulties,
so arranged that in each successive exercise the
fingers find rest from the fatigue of the preced-
ing one. The result of this combination is that ,
without extra effort or fatigue ,all mechantca-
difficulties may be surmounted, and after such
practice a surprising improvement is shown.

This work is intended for all students of the
pilano. After the student has spent one year in
study he may take it up with success. As for
more advanced students, they will master it in
avery short time and at its completion will no
longer suffer from stiffness in fingersor wrists;
this will enable them to overcome the greatest
mechanical difficulties.

Pianists or teachers who have not had sutfic-
ient time to practice, in order to keep up their
execution need only to play these exercises for
some hours in order to regain the flexibility of
their fingers. The whole of this volume can be
played through in one hour, and, as soon as it is
mastered well and practiced daily for some time,
difficulties will disappear as if by enchantment
and the result will be the crisp, light, delicate
touch which is the secret of great artists.

To sum up we present this work as supplying a
key to all difficulties of execution.

We therefore believe that we are rendering a
real service to young pianists, to teachers, and
to directors of schools in proposing that they
adopt our work; “Ze Pianiste Virtuose.

C.L.HANON
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As soon as this |
exercise is mas- 1
§ tered the second
should be tuken
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No.2

f_3—4* %s soon as this exercise is mastered, the preceding one and this one should be recommenced and played four times

without interruption. By practicing these and the following exercises in this manner, the fingers will be strengthened con-
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(1) As the 4th and 5th fingers are naturally weak it should be observed that this exercise and the following up to No. 31 are

flesioned to render them as strong as the 1st and 2d fingers.
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No.3

(2-3-4) Before beginning to practice No.3, the two preceding exercises should be played through once or twice without
stopping . As soon as No.3 is mastered, No.4 should be practiced, then No.5; and as soon as they are mastered,all three
should be played through at lcast four times without interruption, not stopping until the last note on page 8.This entire
work should be studied in the same manner. Therefore, in this 1st part, stops should be made only on the last note of

pages 5,8 11,14 17,20,23.
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No.4
{3-4-5) A special cxercise for the 3d, 4th and 5th fingers of the left hand.
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No.b

(1-2-8-4-5) We repeat that it is necessary to raise the fingers well in these exercises, until the entire volume
is mastered.
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(1) Preparatory lesson for the trill, with the 4th and 5th fingers of the right hand.
H.V. P. 115



No.6 ¢

(5) To attaiu the best results, promised to students of this work, it is indispensable to play at least once daily the
exercises already learned.
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No.7

(3-4-5) This exercise is of the greatest importance for 3d, 4th and 5th fingers.
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No.8

(1-2-3-4-5) This exercise is very important for all five fingers.

f)

2

5 4 2

ﬁ

*

1 245 34 23

-.I ﬂ
54 2 1 3

5 4213243

bl O™

83 *)

/ | T
llgﬁ o
i

===

—~+—
1
51!

=1

i B (L
g
g2d

 EEE=

s

L 3
542t

ol T

2 4

EEEEsE
O T O ) ly
1 |

5 4 2

i 2t =

5 42

f)

i1 | A

I | i | T |
of _o
oP-rlre

|
| PG e B

DI == —m——
5 F!olpo

|

u@l :

|
g 4
&
el el
12

d | | =
] :l-' “; @
1 ]
i =
T 1 I

iﬂ---
: f_'c-"

2

2

[0 S B |

11 s . ]

= o=

)

H.V.P. 115



12

Stretching between the 3d and 4th, and exercise for all fi-ve fingers.

No.
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No.10

(3-4) Preparatory lesson for the trill with the 3d and 4th fingers of the left hand in ascending (1) and 3d and 4th fin-
gers of the right hand descending. (2)
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No.11

(8-4-5) Another preparatory lesson for the trill, with the 4th and 5th fingers.
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No.12
E xpansion between the thumb and 5th finger, and exercise for the 3d, 4th and 5th fingers.
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No. 13
(3-4-5)
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No.14

(3-4) Another preparation for the Trili, 3d and 4th fingers.
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No. 15

Expansion of the thumb and 2d finger, and exercise for all five fingers.
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No. 16 :

Expansion of the 3d and 5th fingers, and exercise for 3d,4th and 5th.
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No.17
Expansion of the thumb and 24, 24 and 4th, 4th and 5th fingers, and exercise for the 3d,4th and 5th.
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No.18

(1-2-34-5)
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No.20
Expansion of 2d and 4th, 4th and 5th, and exercise.for the 2d,3d and 4th.
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End of Part 1.
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After this 1st Part has been mastered, it should be played through daily, once or twice, for some time; before taking
up the 2d Part, which is more difficult. ; '
Thorough mastery of this part will serve as a key to the difficulties which will be found in the next Part.
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=8 Part IT

Transcendent Exercises in Preparation for Virtuosity
No. 21
It will be observed that the work of the 3d, 4th and 5th fingers of the left hand at the first beat of éach measure (A) is
reproduced inversely by the corresponding fingers of the right hand at the third beat of the same measure.(B)

(MM d= 60t 108)
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The exercises in Part II, like those in Part I, should be practiced at M.M. o =60, and the =peed should be increased

gradually to 108. All the folléw*ing exercises which are not marked

, should be played thus. When there is any need to
change this time, it will be indicated at the head of the exercise.
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When this exercise

<1 is mastered, it should
be repeated often with-

out stopping onthis
note.
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No.22
Same object as No.21,(3-4-5)
f)
p” 4
F AN )
| f an'W. W
o -
v 5
22 3 imce g8 8.8 4" S.4 8 5.4 3.2 1 3 1 2 38 & 3.8
== ameN=prinpaPrnal
%SI.L—‘ - o :
: 1 8 1
e e T L e AR 5 3 5 4 3 2

=3 - ezt' 3 R Iw—ﬂ-’— 3 .3 2 .‘_FtFF_.W
' I ] G S ) =) I I =0
V] e e [ iR

e ikensetflefelle, io, ssoptlerelfe, |ce ez p0fletelle,

19
=3
o

All the exercises of Part II should be practiced as directed for Part I; therefore, in these exercises, stops should be
made only at the last note of pages 27,29,31,33, 85,37, 39 and 41.
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No.23

28

(3-4-5)
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'1-2-3-4-5) To prepare for the Trill with the 4th and 5th fingers.
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V1-2-3-4-5) Preparatory to the trill, for all five fingers.
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Trill alternating between 1-2 and 4-5.
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(1-2-3-4-5) Expansions

s e ot i et et e

| s .
o D6 J 8-
_ 10
4= || _w
e I I
Py - e L} o
. rrﬁ & I o M7
oA | .ﬁ, :
o T ;
T [
N I - KR iy
Qe - N sl
i a _ ;
M il i 5 4_ _4 -
1_ | ] e E
an% N _ o
ol i M 3
-l | ’ =4
H wr = N F
i ik - Y
_H W \\5“ i
i o i - ._. -
jacy YN
Nen B DI
f.....ﬂ“l...r\ & ™
3 /.l-\\..,/\-...’....\

ol oy
JH Gl s
M | | 15”..?
.....rﬂ ._m_i ol e
o S ) o 14 ..II|‘ .
Sl [s
& ol v/ | e
= M| o @ _ &
Y | |
RN
o G 18 _ |
ﬁe ,ﬁo_r o |
| LY 3 ® s |
m 1 +
Xl LYY
Y n
- e B ‘_ W/
. o -9/ ||| m
el olel] ¢ |
i | 4| :
ik R O
o + i ‘_ '-
o
3*LI el ‘_
<H o b '.
ol sl gl
L JER,)
% *IL L ]
R .
— ,J o H_
& <A *
[ Y
o 'ullr ®
1 B |
; L = ,..ii_— o
XNE AN DNE
/.i.\\-./\i‘.._l.\\

5
1

3
|

2
i
e g ®

15 4

H% B LS

-~




2 5 5 5 5 B 5 B e
! f‘_g 2 O e B e : e ——
(s & - & @ tl___"’
) » . - @ * & & & i o ¥ T Ty T
= 1 X ;_ : A -#- = ?
-': —_.___ & ._ P9 — i__- T =T | =
e Ea S m e ) g tﬁ - —E:‘“—; | == e e
2 5 5 5 \
' — . =t —
o= o &= = S
T o S S J J \/
' 4 |® | € = o = .
o) == Oy £ o®T o%, g
=2 == = _ e
o P e o - =r. [
1 e 1 14
No.32
Passing of the Thumb
Passing the thump under the 2d finger:
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Passing the thumb under the 3d finger.
M.M. ¢ =40 to 72

— To be repeated
{8y - 4 times.
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No.34 47
Passing the thumb under the 4th finger.
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Passing the thumb under the 5th finger, this exercise is of the highest importance.

M.M.d=40to 72
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Another example of pussing the thumb.
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Special exercise in passing the thumb.
This exercise must be played with the two thumbs only.
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Freparatory to the study of scales.
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The 12 Major and 12 Minor Scales
Each major scale is followed by its relative minor

- There are two ways of playing a minor scale; we have theught it best to give them here after each major scale, so as to
enable the teacher to use whichever he prefers.,
We have marked with & figure 1 the Harmonic Minor Scale and with a figure 2 the Melodic Minor Scale.The Mod-
ern or Harmouic Minor Scale has a minor tth with the leading note in ascending and in descending; while the Ancient
or Melodic Minor Scale has a major 6th and the leading note in ascending; and the minor 6th without the leading note

in descending .
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1.C minor
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Ab major

1. F minor

2. Fminor
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1. Bb minor
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2.E minor

1.E minor
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Chromatic Scales
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66 n cimt;'a,ry motion, beginning on the octave.
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In contrary motion, beginning on the minor third.
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Arpeggios of Common Chords,in All Keys

1

6010108

r_jor

&
2

Cma

MM.#

£

¢l
y|le

*-
4

|4

a5

relative to C major 3

A mino

o |

1\ r

10y~ 2

~t

2,

S T
r'}

4
[ 3

18
e I
ey V@]

1 F.1
3%.!4
JL ]
J
L YRR
waH
|
CHAT YA | W
[ T \ -
| ]
-ﬁm-,...
ML -
. | N

H.V.P. 115



TR | e zL, NS

4

o

T

H-. e | L] i ;L .“.%44 _ | H M_{i

sl

G_ “.' * L__' e

&
I

|

2

4 Sy

- THIL |
' 'IE
A
3 2 1
st
p Sy
2 4 1
2
S
|
ol !
[ -
* 1
1
‘l e :
S =
1 !-I i
|
2 4 1
s T e T
IBE
S e “" >
o g
PVE0E SiASE
8 2
a |
1
A I A e
=
P o
AWy

68

a . o IR e . knac ™
L ® _. .
g o —$ S | ol
1 % oh - [
) LR JARER | b 1.
: L) 9
i o ol ¢ ] ; J .|
i i .lk j HL L B | 'BY
-y =t ! i 3 T
o = T E '.r._ H 4, -t
L} # % | A I
Il [ <+
i i e ’ 5 SV W DG Y.
s (L 4 % i S TR
4 o 9 . = S Aol | n \.
L] Liq Gl 8
4 e . ¢ & m = itiel e W
N = m ..m.. o e RN ouw
" b Al D o o] ™ n!J_ B lo o 1
3% s O o F, By -MJ_V e it 1 .u. 1 -
Wl B 3 o] 7 | 3| i
P L i K/ W N @&k
: - D i —m ——

SR P — s ——-



|l

69

1]
i

2|

&

1

ot

%

==

1 &

=

4

—o—

1

i

or

Gb major
L] ;7 0'

L

@

L3 ]

5
7

s G# minor

P

20l I
e 1

PR |

10

Sy

s LT o)

ey C# minor

Bk E maj

At TR0 00 L2
P TN .
| § o T T"*l
y 4 2 3

oy 1.

r % TS
=P=T1l
7

Ay

?

2

H.V. P.115

)

U o R e



L L T r———,

&

70

e e
L]
o S
oL [
“Wie
L.

=

oo
(4]

&

A fo e
ﬁmhﬂ
AN
<

-

HE
()

%y z

"

i
o

m ﬁ F# minur

At i B At
| [ % | _R— TNRNER
. H e, - = E .
Al o < I 1Y
o
). 117 . I 15
3 - [ L 10 / B
& [ - JL- )
“we s “We oy
o L]
o e
o
- _ - : 'I. 4 .
Mn- u. o ® Il_ o =
w 3 i =
S TECNN oo el L IL|[[||
iy R
N I ST (B
& |L_ had B I‘ -
o [‘ o .ll..
s j ®
= ® e E ) lF L W | -
- KB h B LY o
o il \ W | > ol \ W | =
— o @ H & el ..
__ ] n.mJ - HL m <t Ilr
& SEe
D loia] ™ il B o o™ L
Rl R i
O R

1
|
-

1

B S T

3

3

*‘33# @ —

HY.PA15°



Repeat this measure

EXTENSION

Chords of the diminished seventh, in arpeggios

1 5
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Chords of the dominant seventh,in arpeggios
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End of Part II.

Parts I and II of this work being a key to the difficulties of Part III, it is very important to master them thoroughly

before taking the Virtuoso Exercises of Part III.
H.V. P.115
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Part III
Virtuoso Exercises for Mastering the Greatest Mechanical Difficulties

The notes to be repeated in‘groups of three without raising the hand or the wrist. After the first four measures are
.mastered, the remainder of the exercise should be taken up.
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The first fingering should be
whole exercise without stoppin

45

1st fi ngering

The notes to be repeated in pairs by all five fingers

g.

The first note of each pair to be accented.

f)

e e

::;_,\:‘;—x};"‘::;ﬂ

practiced until it is mastered, then, each of the five following fingerings; finally, the

simile

Rd fingering

3d fingering

i

i
it
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4th fingering

5th fingering

6th fingering
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Trill exercises forall five fingers

The first six measures are to be practiced until they can be taken at a fairly rapid p-ce; then, the remaining measures
should be tuken up.Care should be taken to play the passages with changes of fingering wmh perfect evenness.
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Repeated notes in groups of four

In this exercise the fingers should be lifted well without raising hand or wrist. When the first line is mastered,

the remainder may be taken up.
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Wrist Exercise 51

Detached Thirds and Sixths
The hand should be raised from the wrist after each stroke, the arm remaining quiet. The wrists should be held

loosely and the fingers firm without stiffness. The first four measures should be practiced until they can be played
with ease and freedom; then the remainder of the exercise should be taken up.

M.M.e =40 to 84
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82 Detached Sixths

Same remarks as for the thirds.
M.M.#=40to 84
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Extension exercises for the 1st and 4th fingers, and the 2d and 5th fingers.

This is very useful for inereasing the stretch.

M.M.#=60to108 5
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Continuation of the preceding exercise.
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Legato Thirds

This exercise should be practiced carefully, for thirds occupy an important place in difficult music. Each note should
be equal and distinet.

g M. M. & = 40 t0 84
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Scales in Legato Thirds. Practice of these is indispensable. To obtain a legato keep the 5th fingerof the right
hand on its key for an instant while the thumb and 3d finger are passing to the next third; in the left hand, hold the,
thumb for an instant on the corresponding key, while a similar movement is executed by the 8d and 5th fingers. White
notes indicate the keys to be held. The same plan should be carried out for the following chromatic scales,and all the

scales in thirds.

M.M. J:40 to 84
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Preparatory Exercise for the Scales in Octaves

The wrists should be very supple, the fingers which take the octave firm without stiffness, and the unoccupied fin-
gers rounded slightly.

The first three lines should be repeated slowly until the wrists have become supple; then the movement should be
accelerated, continuing the exercise without interruption. If the wrists become fatigued, the pace should be slack -
ened until the fatigue has passed, then the former pace may be reguined by degrees. See the remarks to No. 48.
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Scalzs in Thirds, in the Keys Most Used. Rl

These scales should be practiced with great evenness, and the ties observed. It is of the utmost importanceto know
them thoroughly. See the vbservations on No.50
C major
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Scales in Octaves in the 24 Keys

Each of these scales should be practiced until it can be executed with ease; then the 24 should be played without in-
terruption.

We cannot insist too strongly on the absolute freedom of the wrist; it is only through this condition that octaves can
be played without stiffness and with flexibility, brilliance and force. See remarks vn Nos.48 and 51.

M.M.d =40 to 84
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('11_1‘? {n t.hqe1 scales in octaves,all the black keys should be taken with the 4th finger of either hand.
.V.P. 115
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The Quadruple Trill in Thirds

For all Five Fingers

d be executed very evenly, each third being enunciated distinctly.

This exercise shou
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Special fingerings for the Quadruple Trill
legato
! 3 % 3 4

e 3 o 0 s s
Ee T

Scales in Broken Octaves in all Keys

These should be played through without stop.
This exercise, which is very important, prepares the wrist for the tremolo.

M. M. d=60to 120
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A major

B minor
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Arpeggios,Octaves,in all Keys.

The arpeggio’in C should be practiced first; and only when it can be played easily, clearly, and with perfect free-
dom of the wrist, should the pupil pass to the following one in A minor.
The 24 Arpeggios should be studied in this way; then they should be played through without interruption.

M.M.e=40t072
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{a) Throughout this exercise the black keys should be taken with the .
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F minor
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(a) Since this arpeggib,and the one followingin Eb minor, comprise only black keys, either the 4th or 5th finger may be employed.
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Sustained Octaves,

With Accompaniment of Detached Notes

These octaves should be tuken firmly and sustained without moving the wrists; and the intermediate notes should
be taken with a brisk finger movement.
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Quadruple Trill in Sixths,
Exercise for Combining the Thumb and 4th Finger, and the 2d and 5th Fingers of Either Hand

No movement of the hand or wrist should be made while playing this exercise.
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: M.M.J =40 to 84
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The Tremolo

To play the tremolo properly, it should be executed with the rapidity of a drum roll. :
It should be practiced slowly at first, gradually increasing the speed until it reaches M.M.#=72. Finally by oseil-
latory motions of the wrist the rapidity should be further increased until the drum roll effect is attained.
This study is tedious and difficult, but the excellence of the result attained will compensate the pianist for the trou-
ble and fatigue undergone in its pursuit. Steibelt used to make his audience shiver by means of his tremolo.

I\I.M.J:48 to 72 31
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Conclusion

Now that the student has completed this volume, he is acquainted with the chief mechanical difficulties; but,if
he wishes to obtain the reward of his toil and become a real artist, he should play this entire book through during
& certain period of time euch day; then only will these great difficulties become familiar to him,

One hour is required to play this work through, this is very little in comparison with the great advantages which
will result. The great artists are obliged to practice exercises for several hours each day in order merely tokeep up
their execution. It is not too much to ask then, that these studies should be played through at least once daily.

THE END

H.V.P. 115
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