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In a country whose cultural tradition is rich with extraordinary orchestral ensembles,
the Moscow State Symphony Orchestra is acclaimed as one of the highest examples of
this tradition. Its founder and first Musical Director was Nikolai Anosov, one of the
outstanding musicians of his time, whose son Gennadi Rozdestvenskii is today one of the
best known Soviet conductors.

Under the leadership of Leo Ginzburg, the orchestra cultivated a close relationship
with leading Soviet composers including Prokofiev and Shostakovich and made many of the
first performances of their works.

With a vast and continually expanding repertoire, the Moscow State Symphony
Orchestra performs together with the traditional composers such as Tchaikovsky, Rimsky-
Korsakoff, Shostakovich, Prokofiev, Mussorgsky, Borodin and the great Western Romantic
symphonic literature, much new music of the Twentieth century, both Soviet and foreign.

The Moscow State Symphony Orchestra, besides touring extensively within the
Soviet Union, has also been enthusiastically received throughout major musical centers of
the world. The orchestra has taken part in numerous international festivals and has made
over 100 recordings, many of which have been awarded prestigous prizes.
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PAVEL KOGAN, son of outstanding Soviet artists Leonid Kogan and Elisaveta Ghilels,
began his musical studies at the Central Music School and continued at the Moscow Conservatory.
His violin studies were under the guidance of the great pedagogue Juri Yankelevic and he studied
conducting in the class of Leo Ginzburg and llya Musin.In 1970 at the age of eighteen Pavel Kogan
won First Prize and the Gold Medal at the Sibelius International Violin Competition in Helsinki, Finland.
Tours followed throughout the USSR, Europe, Japan, and the United States in recital and as soloist
with leading orchestras.

Pavel Kogan made his conducting debut with the Leningrad Philharmonic Orchestra.
Considered one of the top conductors of the Soviet Union, he conducts regularly the major orchestras
in the USSR and appears frequently conducting the leading orchestras of Europe and the United
States. A frequent guest of festivals such as Prague Spring, Helsinki, Dubrovnik, Flanders, and
Leningrad White Nights, Pavel Kogan was invited by the legendary Evgenii Mravinsky to conduct
the Leningrad Philharmonic on a triumphant tour of Spain in 1985.

From 1988 to 1990 Pavel Kogan was Music Director and Chief Conductor of the Zagreb
Philharmonic Orchestra. As a permanent conductor of the Bolshoi Opera in Moscow, he opened
the 1988/1989 season with a new production of La Traviata.

In May 1989 Pavel Kogan was named Music Director and Chief Conductor of the Moscow
State Symphony Orchestra. His first concert in Moscow as Chief Conductor with this orchestra was
recorded live for RCA/Melodiya. Extensive tours in addition to numerous other recordings are planned
for the next seasons.
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Derek Han was born in 1957 in the United States of Chinese parents. He began
his piano studies at the age of seven and gave his first recital one year later. His orchestral
debut came at the age of ten, performing Beethoven Concerto No.2 with the Columbus
Symphony Orchestra.

In 1968 he entered the Juilliard School in New York as a scholarship student of llona
Kabos with whom he studied until her death in 1973. He then continued his studies with Gina
Bachauer, Lili Kraus and with Guido Agosti at the Accademia Chigiana in Siena, Italy where
he was awarded a Diploma d' Onore in 1975. At the age of eighteen he graduated from
the Juilliard School with a Bachelor of Music Degree. One of the youngest students ever
to do so.

In 1977 Derek Han won First Prize and the Gold Medal at the Athens International
Piano Competition. He was immediately engaged by Greek teievision for recitals and
performances with the Sofia Radio Orchestra. He has since appeared throughout Europe
and the United States in recital and as soloist with leading orchestras. He has been invited
to major European music festivals in Berlin, Frankfurt, Stresa, Flanders, Dubrovnik, Ljubljana
and Naples. He has also been invited several times by Rudolf Serkin to the Marlboro Festival.

From 1988 to 1990, Mr. Han was Artistic Director of the Zagreb Philharmonic. He
is currently Artistic Advisor to the Moscow State Symphony Orchestra.

In November 1990 Derek Han performed the world premiere of the Andrei Petrov
Piano Concerto in Leningrad and will open the 1991 Leningrad Spring Festival as soloist with
the Leningrad Philharmonic Orchestra. Mr. Han's recording of Shostakovich Piano Concerto
No.1 with the Chicago Sinfonietta has just been released by Pro Arte Records. In addition,
he will record the complete Mozart Piano Concerto with the Philharmonic Orchestra in London
for Fanfare-Mastersound Records beginning in April 1991.
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Eugene Watanabe, age 20, was born in Salt Lake City, U.S.A. and started violin
and piano at age 4. He currently studies both violin and piano at the Curtis Institute of
Music in Philadelphia where his teachers were Arnold Steinhardt on the violin and Loon
Fleisher on the piano. Before entering Curtis he studied violin with Joseph Silverstein. His
orchestral debut was at age 9 with the Utah Symphony. Since then, he has appeared with
them as soloist on more than ten occasions on violin and piano. In December of 1989
he made his Carmegie Hall and Kennedy Center debut soloing on both violin and piano
with the New York String orchestra conducted by Alexander Schneider. He has also soloed
with the Santa Barbara Symphony and Wichita Falls Symphony, and has porfermed many
recitals on both instruments.
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SOLOIST
DEREK HAN, PIANO
Thursday, 20th June, 1991. 8:00 p.m.

PROGRAMME

SERGEY PROKOFIEYV
Romeo and Juliet, opus 64

SERGEY RACHMANINOV
Rhapsody on a Theme of Paganini, opus 43

INTERMISSION

PETER ILYITCH TCHAIKOVSKY
Symphony No. 5, in E minor, opus 64

Andante - Allegro con anima
Andante cantabile, con alcuna licenza
Valse : Allegro moderato
Finale : Andante maestoso - Allegro vivace
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SERGEY PROKOFIEV
(1891-1953)
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2. Dance of Antilles Maidens
3. Masques
4. Death of Tybalt
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Romeo and Juliet, opus 64-Selection

Although a period of almost twenty years separates this compositions. Prokofiev's Classical
Sympheny and his ballet Romeo and Juliet are strikingiy close in musical language. In both, the composer
successfully combines the formal mannerisms and especially the dance gestures of an earlier age with the most
characteristic features of his own style - a wealth of melodic invention, strong rhythmic drive, vivid contrasts
in pace and orchestration and above all, a sure sense of the dramatic. Not only is much of the music of the
ballet reminiscent of the earlier work (the music of the lovers' farewell in Act Il of the Symphony's slow movement,
for example), but Prokofiev further acknowledged their musical ties by quotation: the Gavotte from the Classical
Symphony reappears, in an extended and elaborated form, to accompany the guests' departure from the
Capulets' ball. The Symphony, finished in September 1917, was aimost the last work written before Prokofiev
left his homeland for the United States in the wake of the Russian Revolution. Romeo and Juliet was one
of the first works he composed on his return; most of the score was sketched out in the summer of 1935 at
the rest-home of the Boishoi Theatre near Tarusa on the river Oka, south-west of Moscow. From its first
performance in Revolutionary Petrograd on 21 April 1918, the Symphony immediately became the popular
"classic" the composer hoped it might. The ballet, however, had its first performance outside Russia, in Brno,
on 30 December 1938; it was only after four years of wrangling, which involved the revision of, first the plot,
then the music, through the incorporation of several entirely new dance-numbers and the reinforcement of much
of the original orchestration, that it was presented in Leningrad, and thereafter became an international success.
It was largely because the bailet at first failed to reach the stage that Prokofiev arranged excerpts for concert
performance. He extracted no less than three orchestral suites from the scene two, each of seven movements,
in 1936, and a third of six movements (given the separate opus number 101) in 1946-along with a set of ten
piano pieces opus 75 in 1937. The numbers were sclected on purely musical considerations; each of the suites
presents a succession of colourful contrasts between dance and character sketches, intimate genre pieces.

Sir George Solti's compilation of numbers from the ballet has quite a different and arguably more
interesting basis. For the most part it traces the intimate love story at the heart of Shakespeare's and Prokofiev's
tragedy, largely avoiding direct reference to the Montague/Capulet feud or the subsidiary characters in the drama.
It effectively retains the continuity of the most moving sections of the ballet score the opening street scene in
which the character of Romeo is introduced, the youthful beauty and innocence of Juliet in the midst of the
ball, the musically ecstatic balcony scene, the rhythmically terse duels between Mercutio and Tybalt, Tybalt and
Romeo, and Juliet's death

For tonight the orchestra will perform 4 movements from the Suites as follow:

1. Montagues of Capulets

2. Dance of Antilles Maidens
3. Masques

4. Death of Tybalt
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RHAPSODY ON A THEME OF PAGANINI, OPUS 43

The Rhapsody on a Theme of Paganini, composed in 1934, is one of Rachmaninov's most popular
works. The clear shape of the theme, from Paganini's violin Caprice in A minor, heips Rachmaninov to control
procedures which elsewhere had often become rather ramblingly improvisatory. The result is a taut structure
in which the variations on the theme can roughly be divided into three sections, as Geoffrey Norris and other
writers have pointed out variations 1-10 (for the most part quick); 11-18 (predominantly slow); and 19-24 (lively
throughout). These sections coincide loosely with the three movements of a concerto. The basic outline of the
theme in the first variation precedes the theme itself. Rachmaninov has perceived that it bears a rescmblance
to the Dies Irae, which dominates variations 7-10 and piays an important role later as well. The florid variation
11. with its cadenza-like passages, effects a modulation from the key hitherto largely employed, A minor to D
minor for the next two variations, then to F major and, in variation 18 ( the culmination of the middle section),
to D flat major for one of the most delectably lyrical of all Rachmaninov's melodies, ingeniously based on a free
inversion of Paganini's theme. From variation 19 (again in A minor) the rhythmic impetus and tempo gradually
increase unitl the final, twenty-fourth variation, in which the Dies Irae is portentously restated in the course of
a dramatic peroration, capped by a whimsically soft smippet of the theme.

Itis because this series of variations is constructed with such exquisite care, and encapsulates such
a wide variety of moods and of melodies cleverly derived from Paganini's original, that it is generally considered
to be Rachmaninov's greatest concerted work. And itis no mean feat to have matched the achievement of earlier
composers who wrote variations on the same theme, most notably Brahms.
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SYMPHONY NO. 5, E MINOR, OPUS 64

1. Andante; Allegro con anima 2. Andante cantabile, con alcuna licenza
3. Valse Allegro moderato 4. Andante maestoso- -Allegro vivace

It is particularly interesting to learn that Tchaikovsky looked upon this symphony which the world now
acknowledges as one of his greatest as proof that he was through as a composer. He felt that his creative
urge had grown feeble. And when the Symphony was introduced in St. Petersburg, he felt that there was
something repellent about it.

Such self-depreciation sounds strange to present-day concert-goers, to whom the Fifth is a favorite
symphony, of moving grandeur and majesty. Tchaikovsky himself soon realized that he had been too harsh.
After a subsequent performance of the symphony, he wrote, "I like it far better now." The gloomy, mysterious
opening theme.

Suggests the leader, deliberate tread of life. The opening Allegro, after experimenting in many moods,
ends mournfully and wearily. The beauty of the Andante is twice broken in upon by the first sombre theme.
The third movement he waltz is never really gay : there is always the suggestion of impending fate in it ; while
at times the scale passages for the strings give it an eerie, ghostly character. At the end of this also there
comes the heavy, muffled tread of the veiled figure that is suggested by the opening theme. Finally the last
movement shows us, as it were, the emotional transformation of this theme, evidently in harmony with a change
in the part it now plays in the curious drama. It is in the major instead of in the minor : it is no longer a symbol
of weariness and foreboding, but bold, vigorous, emphatic, self-confident. What may be the precise significance
of the beautiful theme of the second movement that reappears in the finale it is impossible to say : but it is
quite clear that the transmutation which the first subject of the allegro undergoes, just before the close of the
symphony, is of the same psychological order as that of 'fate’ motive a change from clouds to sunshine, from
defeat to triumph.

The repetitious use of the fate motive has given this work the sobriquet of "Fate Symphony".
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CAPRICCIO ITALIEN, OPUS 45

The decorative arts of 19th-century Russia abounded in glowing jewels, gleaming enamels and radiant
cathedral colors. Under the Romanov czars, music especially reflected this love of the richly hued,and
compositions drenched in wondrous sound were produced by one Russian after another.

But, surrounded as he was by manmade beauty, the upper-class Russian of the time was forced
to escape from the bleak landscapes of his homeland by journeying to the colorful lands in the south of Europe.
In Italy and Spain, especially, he could bask in the warmth of the sun, revel in the dazzle of the sky, and exult
in the vivacity of the Latin termperament-all the while refreshing and revitalizing his normally wintry spirits.

Two especially well-traveled Russians of the late 19th century were Nikolai Rimsky Korsakov and Peter
llyitch Tchaikovsky. Both were thoroughly at home in the world outside the confines of Russia-Rimsky-Korsakov
through naval service, Tchaikovsky through his extensive concert tours-and both were highly receptive to the
exotic sights and sounds of foreign lands. Rimsky-Korsakov's enthusiastic description of a visit to Rio de Janeiro
in 1863 is typical of his affection for things Latin : "The water in the bay was green-blue by day and phosphorescent
at night, the shore and mountains a gorgeous green.....The market was filled with endless quantities of oranges
and wonderful bananas, as well as monkeys and parrots. The New World, the Southern hemisphere, a tropical
winter in June!" Then one can almost hear him sigh as the composer wrote: "Everything was different--not
the same as with us in Russia."

Although he called himself "Russian in the fullest sense of the word,"Tchaikovsky was not regarded
as such by his strongly nationalistic fellow musicians. Because of his extensive conservatory training and the
"western” influence they felt in his work, the Russian Five (Balakirev, Borodin, Cui, Mussorgsky and Rimsky-
Korsakov) generally considered Tchaikovsky to be outside the mainstream of the all-Russian music movement.

Tchaikovsky was however, "Russian in the fullest sense” in his apperciation of folk music of his own
country and of those he visited. While touring ltaly during 1880, he settled for three months in Rome, taking
up residence near the barracks of the Royal Cuirassiers, Here his ear was caught by lively ltalian street songs
and the music of the military ceremonies nearby. During this period he also delved into voiumes of folk music
in search of material to use in what he called "an ltalian fantasy.” To his patroness, Mme. von Meck, he wrote:
"Thanks to the charming themes, some of which come from collections and some of which | have heard in the
streets, this work will be effective.”

Tchaikovsky possessed a remarkable taient for instrumentation, instinctively scoring his works to
obtain a maximum variety of color and the widest possible range of tonal effects. His Capriccio ltalien,vibrant
with the raw coeors of its Italian song and dance rhythms, is one of his most popular works and shows the
composer's complete mastery of orchestration. Its music passes vigorously from the opening trumpet call (echoes
of Ithe Cuirassiers) through a slightly melancholy phase to a climax of power and brilliance reminiscent of the
popular ltalian dance, the Tarantella.
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VIOLIN CONCERTO NO. 1, G MINOR, OPUS 26
1. PRELUDE (ALLEGRO MODERATO) 2. ADAGIO 3. FINALE (ALLEGRO ENEGICO)

If one compares it with the other famous concertos of the nineteenth century, one is amazed at
itsunconventional overall form. True to radition, it has three movements, but in terms of sheer musical materia!
there is as much in the finale as in the two other movements put together, and although the conventional fast-
slow-fast sequence is retained, the surprising fact is that sonata form is used for all three movements, while
tradition calls for ternary song form for the slow movement and (usually) a rondo for the finale. Bruch was
naturally aware of this and, not without reason, first chose the title "Fantasy" for the work. However, he allowed
Joachim to persuade him that "Concerto” was a more effective title.

The additional title "Prelude” (Vorspiel) was retained for the opening Allegro. The absence of any
marked division between the movements, after the example of the Mendeissohn Concerto, emphasises the
"Fantasy" character, as do the recapitulations in the first and second movements, which are clearly abbreviated
and turned into transitions. The Hun-garian-style theme of the finale, which has a close affinity with that of
Brahm's Violin Concerto, may have been provided by Joachim, who was Hungarian born.

Max Bruch was born in Cologne in 1838 and died in 1920 in Berlin, where he was professor of
composition and vicepresident of the Music Academy. He is known today almost exclusively for his Violin
Concerto in G minor, which belongs with the violin concertos of Beethoven. Mendeissohn, Brahms, and
Tchaikovsky to the select repertory of nine-teenth-centruy violin works. His great choral works, which were very
widely performed in the late nineteenth centruy and esteemed above those of Brahms, his many concertos and
concert pieces, the chamber music, and a great many songs all seem to have faded.

The Violin Concerto in G minor, OP. 26 was not only Bruch's first instrumental concerto, but his first
big orchestral work in general. Since he had thus far published only vocal music, it is not surprising that he
had considerable difficuity with the compositionand spent much time making alterations and refinements before
he was finally satisfied with the result. The sketches go back to 1864, and the first performance was given
in Koblenz on April 24, 1866. After this, however, Bruch withdrew the work and revised it thoroughly, seeking
advice on the writing of the violin part from many musicians, both composers and violinists. In particular he
conculted Joseph Joachim, to whom the concerto was finally dedicated and who gave the first performance
in the definitive version in Bremen on January 7, 1868. In a letter to his publisher Simrock in 1872, Bruch wrote:
"...The composition of violin concertos is a cursed difficuit business...From 1864 to 1868, | took my concerio
to pieces at least half a dozen times, and conferred with violinists before it finally achieved the form in which
it is now generally known, and played everywhere."

The concerio became widely popular very quickly, and although at first Bruch was vastly delighted
with its success, he soon came to execrate all violinists who played only his "universal” concerto and neglected
his other violin works. He even sent in a letter to the musicologist Philipp Spitta in the winter of 1893 some
satirical epigrams in the manner of Goethe and Schiller. One of them, headed "Prohibition by Order of the
Polica, concerning M.B.'s first Concerto," reads: "Since recently the astounding eventuality has come to pass
/ That violins have of their own accord, been playing the First Concerto We make known with all posible haste,
to reassure fearful soues / That we hereby sternly prohibit the said concerto.”

The reason for the continuing popularity of this G minor work lies largely in the fact that it was the
first concerto and also that both sentiment (in the slow movement) and virtuosity (in the finale) were fully exploited.
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SYMPHONY NO.5, OPUS 47
1. Moderato 2. Allegretto 3. Largo 4. Allegro non troppo

Cellos and double basses open the symphony with a declamatory theme characterized by wide leaps,
the violins stating the same theme antiphonally. A short descending figure for first violins soon appears, of which
much is made later in the movement. Then the violins begin a lengthy and melodious theme, leading to a passage
in which the horns and woodwind are prominently employed. A brief and dissonant climax is reached and a second
theme is introduced over a persistent rhythmic figure for lower strings, and the harp. The theme itself, stated by
the first violins (espressivo), is again characterized by the wide leaps and plunges in intervals that distinguish the
entire movement. Divided violas and cellos antiphonally end this part of the movement with a brief phrase from
which proceed solo passages for flute and clarinet. Horns now enter with a pretentious theme over a persistent
rhythm for lower strings and piano. The animation increases as strings and woodwind expand the brief descending
phrase that occurred at the beginning of the movement. A rapid march section now ensues, brass and wind
presenting a jaunty version of previously presented material leading to an impassioned return on strings and wind
of the opening theme and a tremendous climax in unison for strings and wind. Now the second theme returns
presented by flute and horn over the insistent rhythm of the strings. Woodwind plays a prominent part; the clarinet,
oboe, and bassoon engaging? in an extended passage, which leads to a quiet closing section, in which fragments
of the leaping theme are presented by trumpet and lower strings, while the celesta adds a somewhat chilling effect
as the movement endsAfter the heroic cast of the first movement, the second movement (Allegretto) has a gay
and boisterous quality that furnishes much needed diversion. The rhythm alternates between 3/4 and 4/4 and
times; the themes are obvious enough and they recur in more or less the conventional manner of the classical
scherzo with its trios and repeats. The solo violin, flute, and bassoon are used with exhilarating effect during the
course of the movement; the quartet of horns is prominently employed and the xylophone bringtens the texlure
of music periodically.

For his intense and Rhapsodic slow movement, the composer has dispensed with the brass instruments
all togerher, has divided his violins into three sections, violas and cellos into two, respectively, and relies on harp,
piano, and celesta to add bright glints to his orchestral palette. Third violins, first violas, and second cellos begin
the movement with an expressive, and at times almost liturgical, section, presenting the main thematic material.
This leads to an episode, memorable for tis beauty, for the harp and two flutes. The strings again take up the
burden of the movement and are soon joined by wind in an impressive passage (largamente). A new and intense
episode is now presented by solo oboe and clarinet over a string tremolo. The fervour of the movement is caught
by all the instruments as they join in a stirring proclamation. A new episode is brought forward by the lower strings
to the accompaniment of a semiquaver figure by the clarinets and the persisting violin tremolo, which ends in a
brief and powerful climax. A descending figureon the cellos restores the quiet intensity of the opening; harp and
celesta combine magically with the tremolo of the first violins as the movement ends.

Timpani and brass. as if they had been silent too long, open the finale of the symphony with a stirring

theme in march rhythm, which is to return periodically to this rondo-like movement. Strings and woodwind soon
join in a subsidiary theme, but quickly the march theme makes itself heard from the trombones, bassoons, and
lower strings. This is expanded at length, leading to a passage (accelerando) for horns and strings. After a short
while, the main theme of the first movement is hinted at by the solo trumpet over a rushing semiquaver
accompaniment for wind and strings and this material is transformed into a passage of tremendous power. Then
a diminuendo brings a contrasting section, opening with a passage for solo horn, which gradually re-establishes
the mood of the slow movement.
But the urgency of the march theme is not to be denied and soon timpani and side drum are heard. The excitement
mounts as brass and woodwind play with the thematic material, while the strings remain silent for a time as the
initial enthusiasm of the movement is recaptured. Finally the strings re-enter; the piano and an assortment of
percussion instruments join in an apotheosis of the march theme--a musical affirmation of compelling power and
sweeping grandeur, for a parallel to which one must go back to Sibelius's second symphony or some of the
symphonies of the nineteenth-century masters.
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A dash of savoir faire with a little sanuk
always goes down well with our guests

With the French, 1t 1s savorr faire. ... for
the people of Thailand, an exuberant
sense of fun or sanuk. 1s what life is

all about.

And, at Le Mendien President, you will

experience this delightful blend of the two.

A gentle world of gracious service, attentive

but unobtrusive... m an atmosphere

luxurious yet comfortable. Right in the heart

of bustling Bangkok.

Needless to say, facilities are first class.
From gourmet restaurants for an intimate
tete-a-tete for two to conference require-

ments for 400).

For a unique taste of French flair and

Thar warmth, be our guest.

MERIDIEN
PRESIDENT

TRAVEL COMPANION OF AIR FRANCE

135206 Gaysorn Road. Bangkok 10330, Thailand. Tel. 253-0444



YOURLASTPIANO.

Some pianos cost more than others. But, frankly, none of them is cheap.

So, a careful analysis of what you’re getting for your money is not a bad idea.

In a Steinway piano you are getting an instrument which is unquestionably the
world standard of how a piano should sound and perform.

You are getting an instrument which is built so carefully and solidly that with
reasonable care you can expect to pass it on to your children, even your
grandchildren.

And, you are buying a musical objet d’art ... a solid, sculptural piece of
cabinetwork that has been designed and built to transcend the whims of decorating
style.

No other piano has the qualities you will find in a Steinway piano — a subtle
suggestion that you may enjoy more years of good music and make a better
investment too, by making your last piano your first piano. :

STEINWAY & SONS

Sole agent in Thailand

Rozmmgosn Piage Co.( S ) Iz,

Established 1927

Main office Sales & showroom
59/6 -9 Sukhumvit Soi 31, 361 3" Floor, Siam Center
Tel. 258-0278, 259-9533, 259-9537 Tel. 251-4981, 251-5913

Fax. (662) 258-0279 Fax. (662) 251-5913



3rd Floor Amarin Plaza, 69 70 Ploenchit Road,
Bangkok Tel. 256 9515
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Joint Venture TAIRUS

of the Academy of Science of the USSR, Siberean Branch

and Pinky Trading Co., Ltd. of Bangkok, Thailand.

SALUTES

The MOSCOW STATE SYMPHONY ORCHESTRA

and it’s Conductor, Meastro PAVEL KOGAN

AND WELCOMES THEM TO THAILAND!

Bangkok Tel: (662) 233-4661, 237-6594

Fax: (662) 236-7204
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S.U. PIANO SUPPLIES CO,,LTD.
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1081 RAMA 4 ROAD PATUMWAN BANGKOK 10330
TEL. 215-4587 TELEX : 84083 OVERSEA TH.

ATTN : KATE THAI
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Authorized General Sales Agent
INTOURIST

USSR Company for Foreign Travel.

Specialized in Arranging TRIP To
USSR & E. EUROPE.
- STOPOVER TOURS
- TRANSBERIAN PACKAGES
- CONFERENCE & SEMINAR, etc.
- INDIVIDUAL TRAVEL
- BUSINESS TRIP
- GROUP ARRANGEMENTS
- |NC-ENT|VE TOURS
WITH CONNECTIONS IN U.K. TURKEY,
FINLAND, AUTRALIA, USA, GERMANY,
HUNGARY, AUSTRIA, etc.
Funumareadion
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GRELVGHERTTEY FAAUILLAY INT. 240-9147

USHN BUNWEa6 Latdia 9116
Intourist Asia Company Limited

214 Thai Wah Tower, 3rd Floor, South Sathorn Road, Bangkok 10120
Tel. 240-9147 Telex: 21132 GUE TH FAX: (662) 2409003




NESCAFE.
Master Roast.
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His world is a spectrum of taste and style.
Active and academic. Divergent lifestyles in harmony.
His coffee? Nescafé Master Roast,

a delightfully sophisticated blend of fine coffee beans.
Full-bodied Chumphon Robusta beans
with the inviting aroma of Chieng Mai Arabica beans.
A special pleasure from Nescafé,
the people who really know coffee.

Are you ready to join the select few?

'; Select Coffees for a Select Few

i Registered Trademark



NESCAFE.



2 BANGKOK SYEJPHONY ORCHESTRA FOUNDATION UNDER THE ROYAL PATRONAGE OF HIS ROYAL
] 1E NN PRINCE MAHA VAJIRALONGKORN AND NESCAFE. PROUDLY PRESENT

WW

-~ BANGKOK
SYMPHONY

MUSIC DIRECTOR/CONDUGHOR - % SOLOIST -
. PIANO

PROGRAMME : Q %

= A%EL Wednesday, 26 June, 1991

08 : 00 p.m.

IVES =

THAILAND CULTURAL CENTER
= . (Small Hall)

HAYDN

“Tickets : Baht 500, 300, 200, 100 and 50 (for student]
able at : Asia Books (Sukhumvit 252—-5473; Peninsular Plaza 253-9786) :

re 251-6335) ; PIA 3 Floor, Amarin Plaza (256-9515) ; K’I‘_“
Center (255—4433] ; Nong Tha—Prachan (221-4421) M
:ahd BSO Box Office (251 ~7948) Royal Dutch Aiines

NESCAFE Glassical Goncert 1997 ——
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