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3
Scale-Studies.
J. Hrimaly.
C Major. Long drawn out, with full tone, and change the bow without a break. &
Moderato. e s £ 4
) B | 2
[_..JI JI_ [, 59 “ I -
oy Pl [ |
= [#] = I
mf
4 4
g p e n |
= - = I“"’ 7l l‘} 3 ‘-‘H
S 1 = £ & [# = :
o [£] =
A Minor. As above.
Moderato. ks T 5
7] | J1
F ] T ] = i -
T 79 o [ =4 |
ag 2 fr—tF -
D) - ®
mf 3
Se—
o0 17
1 o 5
& l R } ——
A3V : =
J o % o =2
F Major. The piano must be soft but clear.
) Largo. - o o
1 Fa (W] ¥
i3 — P S L% ] —
5l %) B
C. P
e o > © o
1 i [ %] S H
% Fa s .
e L% ] P N
ANV, e i%
D Minor. An even forfe throughout. The tone strong, but not pressed.
h Largo. N 3 e
F——5 gn e © o~ ——
@ : = (9 S = s 3
B }’, o
bﬂ e o =
- — a2 3 #L% ] } Fas 'ﬂ
b‘l—! L%} P 2
- - i) Fas
o 4 o
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Have no break between the forfe and piano.

B
©

«
=
_a
22]

O N
L
~
b %,

M)
Ll &‘llv
=¥
I q
%a
]
N~
NI
\
L
D &y
[\
T
QL
S e
&0 N |
A o
A -
Imhv -1
N

QL

As above.

G Minor.

7
Jafd =
Tlf

Adagio.

ol
A

-
=

!

|

}

Give the up-bow as much accent as the down-bow.

Andante.

[4)

Eb Major.
!

1 12

\;JIU'

As above,

C Minor.

At
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Ab Major. (Count two.) The quarter-note light and short, almost like an eighth.

2 Alla breve i
1 !l. It'r‘ = = = == 1 = } == v ::h. F e —P_
X IJ I = 0 _di_ & . 1 - | {
¢ = i 5 : I
—
s " P = . = Y — | = == —_—
z% 1 F I:9 2 F o iT_ { 1 . = -
7 174 1 I I = ¥ i 1k
I ; 1 I . i_ = o = I | —
e . i.' =
F Minor. As above.
Alla breve. —
EE 5 = = =~ = - 7 .
9T B0 ot
7 0 Lo 1
A\ * 7 ) — ! !
QJ T
=
| 7 31:;: : | = e ~ e
—» D77 = -
1 P — 7 { —
17 1 i # 0 0
u 1 1 [
) ‘ |
Db Major. The quarter-note almost like an eighth.
ve. et
i Alla bI'eE o | =, =~ ::-. e 5
- | -—.l-_ = I D 3 [ . = l {
b 7] ] | =0 f _IF— } I T
o ‘_ 9 I '
=
o . = }'. - Z= } - = — q
[ | l F 9 [] ] : | | -
i | i » | | |
| T i - . = = |
L) 3 ] Vg [,
Bb Minor. As above.
i
, Alla bre:;e. o S = i = ¥ :
1 L= Poi) 1 1 1
= j_—_E’ - o = I =
& : '
- } #
fis 'P' bg" ’9 - . = =~ = ~ =
— —f T : ——
| pat e | i |
I = > |
L)) : L= -
Gb Major. Broad and even tone.
Andante.
‘ 1 . o. 19"
LIA by | 0 70 =
1P =i 1 B i
G- = = f !
e f ] :
o @- & o - 1
112 by | -4 FJ e s 1
h IV TF i Fd = . 1 Aiﬂ
2 I Z .7 KO =i
] T
D ' 1
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Eb Minor. As soft as possible, holding the bow very lightly.

|, Andante. .
L7 ; I P Inua
% ] =0 [ = i r -
o ]
pp
I R _2' 5 e . | .
[/ - = = 2 IU?J .
S
d }
F# Major. The quarter-note short, the accent strong.
Allegro moderato.
H-I 1L g -::' 1 - L = 1 =
T € J— T ' .} =
s > o= it
My mf e . I I
> s a2 5 eo s es B 5 =
P ] T 1 ] I 1 1 i3
1L 1 1 1 1 1 1 1
o~ T 1 X1
e
. = == = = == :
:F F =4 = | | [ 4
\"j" B =1 I | ‘_‘r__ |L 9_1" —d——d—‘ﬂ - LY
D# Minor. As above.
Allegro moderato.
# : = = T == T f = } T
Vo B ) ! | | = ] T
¢ Lo "1'211 L W] T 1 1 i r i__‘ = __IL'?J
) " < .
mf 4
. o
o = = 5 2 :
ST S L e # :
Lt == ‘ *

|

1 ; === S ES AT R

B Major. The quarter-note in the same bow, and somewhat shortened.

— e, Y

Allegro.
#1‘ T t P
DY) " -Jl s & 7 e SO T e F
z L N e
S
/"—“\ 2
e
e e e ~ 5 @ £ .F. 3
s m = : i -
3 1' == i ' :
.‘ T
S o aEE o — 1 i
jig H 71 F P : }_ .
CELESSSEESIEScS Se= e '
) N S ~ ’




G# Minor. Play the eighth-note the same as the quarter in the preceding exercise.

n o4 Allegretto. R
P = === oo
A\§72 18 1 . g : v’
B = T U i > o ¢ & 9 ¥ n_* S r
”f;“‘-—"? S oo e e =
—
S > = = = =
s # - = u;::h" = 4 : - T.' ﬁ ” & .—H—#"_'_'hEF
. . Lo i 1 o— = = 1 1
D—Ht — ik == =
¢
— 9 - Fl=T——1t) s e T —— 0
b L ¢ O {J H———r—iﬁ-—d_‘_‘; ! | | a i ;‘}' K i}- _j)ji =
T = Y, = "+. 7
= = = o Lo ~ }‘é’ 7
E Major.
(i - legre apitato. et e, .
) e o L o e = e e i B S H—+—
B o o 5 ".F. i = ==t o A | >
D p poco ‘2  poco erese. J  poco @ poco  dimin. P
C# Minor.
A”g Allegro agitato. o PP P . iy
N | 7 L3 | i : T i S | 2 |0 P el s
L ¢ DA %) sl 1 1 L | | 1 H' Ofd s ‘n 1 .
Vi o Fie b | 15! 1 L= 2 1 1 L) [ #1 "_5
P o 1 : 1 1 o 0 .
p poco a  poco - erese. f poco a poco dimin. y2
A Major. b
A u # Sostenuto. . - el e — il
HIJ'I"I' "l L R | | ¥ L P — — 1 1 sy
e e e e
| _._ . n_ — { : ! | i : : %I' = i T - | |
!} mf ei" 5 ~— = \____"i-:___.-.:- 3"
F# Minor.
% Andante querato L T i oo W
s (9 o Tl &= Pt Lfd e e
| F= I J F=i 1-517 s | L 7D . ) |
SN e i — kil gn_—_

o f i

D Major. - ==
Tempo gmsto : bt e fRe L . > e
B 2 I\ f !) : T | 7 | ] }J = = | : = ) P 1 ]
"—r i e? i = — 1 A —e—u
_‘L_‘ — . L/ I Li 1 " |74 1 .
3 s T T T T | —
y
B Minor = . -
o Comodo. = gl A Rl =
i i N =w e Dt +—FH—T1— Y — kT
T f N # 1 ) "4 . .
e T T e P e gy
Ry e >
G Major.
Moderato. N g o —
i == ; = = = 0 =
_'J_ e ' —1 I

e R
E Minor. /"—\1‘ ;‘\




First practise these scales Jegafo, and then play them with the bowing given below. The correct stopping of
the Sixth and Seventh is prepared by the short finger-exercise preceding each minor scale.

C major. A minor. A
e, = —_— =
= 4 }— H 49 f ' ] }-—
— = -—" 1 ‘f |1 ) l:"l'-nl-—---IT-F:_P'{ 1
s = v s 1 1l e = =" — |
e e = - & —-% -.‘-;L

Db major. = Bb minor.

|1 > | A

(

e sl == I S e

\_/
Gb major. Eb minor.
SRR LR L e
=7

_ fors N R L 7
=l By W T T 5 1y 115 5 1 L 1
SR ESRD e ]
) . — .
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G# minor. =
s, 3 s 3 f
ik 0 £ 5 i T i EE
s i+, 6 (s P B ) I 8
1 ety : ) I
e W= = S ke S ]
C# minor.
2N / z N
1 = %c » _i
b | L T N . ! . 3 .
O] Iy -
: i P B o e =
A major. F# minor.
i | I ;‘— w4 = {i
) —_ we’ = L8 t S Enaise) 0 T —— ; Ji
e po- - D F g s = : 2 <2
D major.
8 N
&=
s
.J . = =l e
G major.

E

Major and Minor Scales Within the First Position.

The previous remarks are a sufficient guide for practice.
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i B i 1
Huh e o o4

_;}I
e
N

i A4
iy i
his _,__
\ Sl . w,
1] ] \
Al b\
| b | R
o il X
o il | R
'Bb N “
N b -u \¥E
\\ 1_ - i ﬁ_-_nr
' * ‘ % i I
l_ _ B -_
| A .
3] s i
*H
S m_ I ,-m ..,d m,.-”m

=
L1t

1}

f'__’_"l._

i
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No1.

Major Scales Beginning with the First Finger.

Scales without changing position.

1st Position.

A — A
. R ¢ E— B Y 1.d

o VL7 N I ..-='- ™ I-J--

- =]
.-‘ . —K | O
7 I e B
.

= (N

e
r ® :
| =
i\_/’/ g:#‘?:
-
f s =
o
- &

< ]
Tl T

AN Tl
e S
| ‘ I: Fa H

-'.F‘_w z LoE

—— <
A — _ LS A

i
717 8|

]
.---"r l.‘--—'- =

" AN T
b 171 ¢ =
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2 3 — Il
¢ Y | ———

Wi VNP 5
l  alV |

L]

E: ——

)

No2.

Minor Scales Beginning with the First Finger.

The accents well marked. The first four bowings with the upper half of the bow.
1st Pos. >

ol

AR TR e
T O - — <
{i;u""l_ ...=r-|'r-|-r LJ---- ==
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At the point and very short and dry.

Martellé g '. J.

ol
q
N

e
A}

The first note sharp and short. ~
3rd Pos. W al 8

o 11D
. N T I @
Ly |

e
il

il

With a brisker style of bowing.

=

4th Pos. . == >ﬁ#
> = }ﬁ'lﬁ'

() o

L

9th Pos.

)
k
\r
;

Nut Point Nut Point T >

s =

7
\}

o
w/'v

g - Budl
4 P L . ———
7 P ) AR -
AP T A — ==

[

A
i
|
i

7th Pos. 3o f"!p' g2
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NO 3. 15
Major Scales Beginning with the Second Finger,

1st Pos.

B
[Py N
B | ™ ’---h
— I . ".==-u

|
S | DR -
_—M3 |

;
L1
| ===|=]

= B AmE
=4 e T T WP
(e ="—_...—---"l’ = dmimm

e w5
1 oW T 1
---"‘l J ol - —

£ on WP = T -
e

A T -.-'-" Bt
4-""-'1— . e et N R P [ .I-‘---— S
{s=‘.‘!.l'—==[-"l

] = 1

g R ---r-l Juuel

-.HII Bhl'l_=--.7‘l’ u----—-—-—"“
7
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i No 4.
Minor Scales Beginning with the Second Finger.
Softly, near the finger-board. ~

Détaché — — — - 2
— .--=='-Fl it | =— =2 "P_;! =M, Ca
i u!‘-\m —-——---#m e —— g i O =@ + = % I
|l o ==& ® _- = ~ —- "
) o <o =g -9 Y P2

P
e Y A

[ S/ oF - —---f Pl dEE—-—_— =
|l B & H l-- .- 1]
D iﬁ#‘-‘ S z o
D
2nd Pos
f l Middle el o
¥ . a2 T i
-"‘-l.”-_'._.--ﬂ-l-l'ﬂ e I O =
fan '“"_ _....--=r."'llf .Ll-d--- == ﬂ'f
$z
2

jany

- -
4 1
-'l'"uf e J e
LT 'l_-__._..----l'l.P VUl dmm—— 1 -
{\53-'-_'-1 __._-—-l"llf 17 l=-----"'_ | l'l [,

< it
PR il =y
L g~ —-——'---l""hf 1|
oo L, O R v o 0 IR | Luu----
“'_--Fl LT B

The rhythm must be well marked and all the note; short.

1€ -1!1.‘#'

4th Pos.

" 75 7 . 2 ——— —— ——— [ VN
-"-I:lf'l S oy — S U S TN 0T

2 L g g

z
‘1_ v
\
i
iy )V
%
9
| 1%
%
(i“ )
ﬂvv
\V

)

—~— 2

LoR|
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Use nearly the whole bow, and sustain each note.

Grand Detacheé

0 !

J=
More bow as the crescendo increases.

Gt Pos. g{:ddlc of the bow. S, *P‘ # 'IE ht ﬁ

= |
O < | WA R T S
WA O U S R - —

L)

7{ Pos. Th%g}gfcato notes shor.. 5 ? # # Efﬁ‘g E {E%’% f‘le #"i’_ i ¥,

r.:arn.--'-.ﬂ -====— : =
J T

o

Lively and well accented.
7th Pos.

st o oo @& 11—
\”‘—-']--- ———
[l

N 5.

L1
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a3 4 4
3rd Pos. ﬁ ; . %%
- —T I = i
5 - ¢ _I—__L_I_ '. : | 2 7,
@ bed2p - :
m -— 4
i!# - '!"‘_ g
/) 4 -— @@ ™ .
o —SaperL e s F'—;Elﬁ |
A T1 mEmrT . s 1 = '_ » k|
L @ Lt = - P2 P
= & il
{‘\ %\
2.\ .
e, -2
~ Pfr Ay ﬁﬁ e =
s ] 1] L | - 1%
- = s 7 = 7 t 5 [# [,
N o =S ——
5 A
I P‘E!
0 , : o ST aPtaz=s .
R T B —— — i | ! E-
« SR P WP %07 . T o e i Y J-l!!---—-—— *HNe. @ ] O ™|
W L VS Y | AW 3 | O : E - }
s===cy 7 T p- 7
4
- |
: D7
1 : : ]
7 7

L rd 4
7th Pos. !
! ba

@ LT : J
4.“!"1"!" et B
(..-i-ll"-.‘ B
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Scales and broken thirds on one string for practice in changing positions.
/The left hand must be held quite at ease, with the thumb very flexible. Execute each change of position

/f“’“h precision. Alternation between the 1st, 8d and 5th Positions.
# BE; NO 1. ] S Al NO 2. -
i\’}i > re ] == = — : u = | 1 — I 1 —= -:FI

= I 34 =T =31 F‘ T _"T
“——ﬁ—ﬁﬁﬂ—(-l—t_-ﬁ!.ﬂ —— s L —
A3V il =]
Alternation between the 2d, 4th and 6th Positions
NO 1. 09
#I!) - == I"ﬁ | ?]_1] IIUGN). 2 F n% l-_H I
. ﬁ"ﬁ : —5 —— - e
e b TR e e
=3 e Y e T i e
d— T T
[3 ] T E
.J . 1 =1 . I t L_.I._I T [ | 5
" /';’TEZE '.!-p-F-’_-ﬂ-R
1 | i
e ! I o e == ——m===
Q) T——
AT RS e f_\
19,0 of oT 1T ::fﬁfg:!fgtg.g
L L ¥ [ { I ! I 1 0
\;J‘_; I 5 AP 3, = .Il
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LA s WP 19 o BN T - W
T

— =
R L) R ey

() & 1 .
” A7 H0hqP . 2 o W S N Y

Alternation between the 8d, 5th and 7th Positions.

o

NO 2.

{0 ==

T

S

= g
o [
w- : 3

=S

[l# 1 o

ol T 11 LA g

VI Y { T . Y
7
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No 7.

Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.®

-‘F

R1

E——

T ¥y | ==
e N I . N N

e T ey

s
v i
= pr?f? freee, o
o - : >
e g”>;; = ST e e = =
L et G e A
1 4 1 S 3O
fﬂ-{!—#fo ol ki
: _‘}i1 @ = Vel —5-<
— — — — —
s e T T sl
}
T
< ¥
/:—E\
= -1 F'I" = %,
= — B T — s oo
T SR b ¥ e &
=

x)

{76386

]

]

First practise each of these scales JggueZo; then the bowings marked below, and shading, should be practised.
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w 1-_ ' = i #’ J

\'!LE i j_d—r%_% E : - :

5 =T i =_— = TESIS— |
S0 . 7,

P
% ﬂ 5 -|'£:F 2 4
A\ : 1 r"‘! = — :E :
Gl R —4

Bl
- f T 11 - .---—-"_
.;u!. _'-' _..._-=l-"l T A" I...l-_--—--'-‘_

martelle
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£f###f
Szu.u_.ié Zt
(Springing bow)
—h7. /
= % u
S
7 ‘}. =
¢’
/) ﬂ m -G
L .A-; T 1 T I :E [#
\.LJJ | | _P.‘- \_/} == == ‘_::;T‘-—*‘}_. ./ }g} ST ___,...-\\__} 1| _'-- - :-
— — — Ei‘ \_}'6 -5

NEA DR iiﬁ
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T E e D
--mr.(-——---rl o
L . o -

o

-t

| =
--I Fid A AEmE—

= ==
_—-=.-rl’ i L-_-___--
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SRR

e .

rF -
— - - =
S 7

8l

: == . _ EE== :5
‘ =5 S RS e e L
E- Ii 4@0 ' ;;91‘}'—'#%;—%— EEE###&E gﬁ -
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R7

N9 8.

Further Changing of Positions in Exercises on One String.

Connection of the 1st with 3rd, 5th and 7th positions.

e o 5 e I BRI
"- -"--- sl —
- o £

= = ]
r--r-----.-c
P hd "-'-_E'

[

L
1 |

//’h S 2
Foaptenittosits StepatonsCiotite eiitettoitonnces fhoy on 200y

T ) I N I

Note: Begin these exercises in slow tempo and gradually increase to A/¢gro vivace. Impure intonation and unevenness
should be the best hint to teacher and pupil to return to a slower pace.
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2

2
I
o o

-
e
|

%eazfe 2f

Practise the following exercises on the other three strings also, in the same manner.

)

u #

.1 FLE
B

Hu %

£
L W]

2
S
| B |

_ﬁ ™ -

i.l.#

A T FI EF-ErFr-EEEmn

e ==

Connection of the 2d, 4th, 6th and 8th positions. Also in F, C and G major on the D, A and E-strings.
3

17636



e

T | p——

ERraEENe
P

p— Y
sl 0

W g g | 11 31 [ 7 1+
Il o (o |

AR i S—
A T — —— I e e O O B
_---.----"-"-r I o

S = o e Wl TP

| i a @Y W o W W |
T L . O I O N
—------

Il | | 1o g
| P Ty  JECE i "-Lg.u-‘

ly | |

| o 14
T
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30 N9 9.
' Changing Fingers on One Tone.”)
These exercises, like those preceding,are to be played on all the strings.

éﬁuﬁ e . /_,.—L—-I:....;_\Jl I,_..:—n—-....___‘_‘\- “ f I’h‘!\\
Lk s WY (. o 3 =1 = R | O | 4
L, 7] = I _‘]“ﬂ i. = tﬁlil 1 8 11‘[. : n = )
D) - _"21218 212 id-di — —Sge < iy S—r" oo —
aAnLD UDL S TALT U e

W = = % 2 - - & = - - o =

S e e
D] s L 44 ey ¥

2382 E
2829323°% S~ \_____,23\2_3/3 2:&/ \4_?
IV- % 2 - . 2 : = 2

ﬂ il I...I I-‘ Ill ::!l 14 1

IV: : e
" Scales thro;lgh two octaves on one string. 3 e T e
S=—— == =
L . | g s
I .
- —o |
) i;ﬁ-‘:f'i _1_ T e g 1 1_3 1_201_1-g?;;

L

et

s BRREE HftEeeees o

() = - o

*)Note: Do not neglect this seemingly unimportant exercise, the peculiar usefulness of which consists in changing fingers
on one tone.
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V- - E 8 = e
The same fingering.

%
e
B
e
I

BE Wi : - - ! -

As before.

%
e
TTTe

EEEEEEEE&###f

I- = - - 2 - - E

After learning the foregoing, the following 3-octave scales will hardly offer the pupil any difficulties; but he
should not neglect some good advice with regard to them. Usually it is the third octave(i.e, the highest) which pre-
sents difficulties. In order to save time, and enable his undivided attention to be given to the intonation,the pupil
should practise the third octave by itself as directed below. The minor scales in particular, with their raised 6th
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in-
tonation special attention should be paid by the teacher.

The fingerings are, of course, the same as those employed in the full 3-octave scales.

4y foartefl FEeelon | okl Eebeag
\!‘.]u") =

.

s
TR~
X
mx
T
e
%\:
XX
e |
[$eo
%=
e~
e
e
1L
I
I
T
k]
L IS

™
™
1
i
|
11
I
TT®
a"a_
I
e
i
1
1
|
|
I
e
i

ne
e
e

e
T
e
e
T

l
e

e
Lekl)

L TS

e
'®
|
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NLF

w, @l o, @l o LN el oll ol
Al ol el el ol elll -/ &l
il | I e R prras | IAin (WA irat [ I Ao

o -+ i

0 elLl aLl eLLL oLl I ol
h__: el el oLl ollll u____ CYITHN

oL il R PereiT el «#LL1L T “w il

ollll oLl S . “ eIl BIVITHT! YT

: alllll L7 Yauul| +allllll

andll bt 7St il 7t oyl sl

YT olll el SHU ollll] v SHHH RE
ol <L i1l [l e =l X k ey K

oot W et [ e [ e o R TP [ R
olll 191_ R ~&ll \ el .J:_ <@llLl i
~eL 7 : all ~all _ oLl Ll
e ~ &/ cegl | S ~@ll <@l Salii L Y
~&l st @l N @]

Eac dat$ ol s el
3 AR Y AarT R
a = __._. BN AT
sle - o HER e .LD

Hi

o el = oLl o &l & i
ol 8 | | il il ol
. Oﬂ__ 0"“ +alll 4 41.:_ @l «al|]]

At el sm: ol ! PRI walll] .._.____“__
ol ol oLl oLl . ollll A oLl

.ﬁ: ol el YRR SRTTIN oLl <1l

| &l Ll el Ll «lllll QIR NI

¢ oLl oLl wallllll
CYRUNRR CYNNENN
CYARN oLl il «allll] <ALl 4.&__": ' Yastinm
up_: @l N allll CYRNEN - S YREREN el
g elll
olll L el LLLL
1 .hl_: £ &Ll ol Ll ol
A ~4lll PSIR &1L el ~&l11]
l‘l—l._. l..._—_ PR !___ {7l J...I___ e ¥
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The scales through three octaves are to be played in every tempo from Andante to Vivace, and with SFEr
kind of bowing. The bowings are to be copied from Nos.2,4 and 5.
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./ THE BEST BEGINNER’S METHOD

[ AMBERT’S PIANO METHOD
FOR BEGINNERS

PRICE, FLEXIBLE CLOTH
$1.00 NET

G. SCHIRMER : NEW YORK

What Paderewsski says :
Bt J&../..z;/%w A
- o A Aa‘—-m/%
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acecinkle ond PRVE TR e PR,
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doKerc VAhere 48 a./u'vrrp a0 a
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Fosef Hofmann says:

Dear Friexp—I am glad to be able to inform you that your Method of
Piano Technique has made a most favorable impression on me It is simple,
- clear, succinct and free of all needless verbiage—a modern practical school for
beginners. l!{ stepson, little George Eustis, has already begun to take lessons

from your boo
ﬁ’iﬁhing for this, your latest work, all the success it so well deserves, I am,

Yours faithfully,
N== Yo=mx, Nov. 22, 1907. (Signed) JOSEF HOFMANN.
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SPOHR, L.

VIOLIN MUSIC .

SELECTED FROM

Schirmer’s Library of Musical Classics.

The numbers marked (*) contain a portrait and biegraphical sketch of the composer.

(A descriptive-catalogue, giving list of contents of each volume is to be had on application.)

FOR PIANO AND VIOLIN.

BEETHOVEN, L. van, Sonatas (Ad, Brodsky)......,
—— The saiie, huuud i clothas s veiiris
—— Senata, in A. Op. 47 (dﬁdlCRKﬂd to (Lrodsi..}

Vogrich) ....u.e.: = s g b TS 55 S b s L e e
—— Concerto, in D, Op. 61, S With Cadeuces by H. Schradieck,
—— 2 Romances: Op.40,in G. Op. 50, in F (Schradieck)......

BERIOT, Ch. de, Op, 70, Concerto No. 8, in A (Schradieck).
— Op. 76. Concerto vin G (Schradieck) .......
— Alrs variés (‘ichrad}ec'l..)

Kreulz:r}

Airvarié No. 5, in E, Op.7.....
A e O ‘lﬂ......,,.... ........ € AAwE e
S L s A € T T L -l ] A4S

‘BRUCH, M,, Op. 26. Concerto, In Gminor.....cveuivesissosin

CORELLI, A., La Folia, Variations (Lichtenberg). Piana
Acc. and Cadenza by H. Léonard. ... .o as RS

DAVID, F., Op. 6.
Anr' ".ﬂﬁ.fﬂd Sara, df n (bchrad:ec ) P e
—— Op. 16. Andante and Scherzo capriccioso (’Schmd]etk) 745

ERNST, H, W., Op. 11 Fantaisie brill. on the March and
Romance from Rossini's ** (¢ello’’ (Schradieck), .
—— Op. 22, Hungarian Airs with Variations (Schradieck)......

GADE, N. W., Op. 6. Sonata, in Ama gor (Lichtenberg)......
—— Op. 21, Sonata; in Dminor EL:chteﬂ Loy T

GRIEG, E., Op.13. Sonata No. 2, in Gmajor (Lichtenberg). .

H&NDEL G. F,, Sonata, in A, for Violin with I'lgured Bass,
zrr.b;.r | B T A e b T

HAUPTMANN, M., Op, 10,
LEONARD, H., Op. 2.

8 Sonatinas (E. Herrmann). , ...

Souvenir de Haydn. l'ant'u:y on the

Austrian National H¥mn (Lichtenberg). AL et 3 -
-—— Op. 15.  Gr. Military Fantasy (Schradieck) T s i
MASTER-PIECES for the Violin with Acc. of Piano (Schra-
dierk):
Vol 1. - Erwst, H. W, Elégie, Op. 10.—Rag, J. Cavatina.—
ermrftmpr, . Réverie Op 228 N0 8, v rrrenrarssrres
Vol. 1. Wientawski, H,

2 Mazurkas, Op. 12 (Sle[anka la
‘Champétre et Chanson polonaise), and Légende, Op. 17....
Val, T, Sgohir, L. 8 Slow Movements from Concertos Nm

ﬁ,ﬂ'lndll L SRS R e AT

MENDELSSOHN. F., Op. 84 Concerlo, in Eminor (Schra-

1e._ FEvs cregRER e wwmmas
MOLIQUE, B,, Op. 21, ith Concetto, in Aminor (Schradieck).
NARDINI,; P., Sonata, in D (David-Schradieck)..vooiuivennins
PAGANINI, N., Op. 11, Moto perpetiio (Lichtenbert),.. ...

RAFF, J.. Op. 85. 6 Pieces. (Marcin. Pastorale, Cavatina.
cherzine, Cauzone, Taramtella) (Schradieck)..veviss
RIES, FRANZ, Op. 84. Suite No. 8, in G. (Moderato.
Bourvée. Adagio. Gondolieva. Perpetuum mobile.)sp. .

RODE, P., Oi
Schr:ldu.\. )
—— Op. 10. - Air varié (Andante con Vlf ). inG (Llchtcnberg)...

SAINT-SA ENS, C., Op. 28; Introd. and Rondn capriccioso
(Schradieck).... . e e e T

SCHUMANHN, ROB., Compositions (Schradieck)
p. i3 8 Fanmsmmt'lckc
Op. 0. 3
Op. 102,
Op. 102
Op. 118,

Violin-Concerto No. 7, in Aminor (David-

The same for Piano and "C.
Mirchenbiider. 4 Pieces:,  vassssss

Congertos (H, Schradieck):
minor,  Op. 3(F- David):- cvesssvransssvninassss
7 in Eminor. Op
* Byin A (Vocal ‘:cena) Op.‘ﬂ'.u. vanea

B 0in Dimdnor: OpaB8.. . dovrsirsans e 4 g AT L8

TARTINI, G., Le Trille du Diable (Lichtenberg). Piamo Arc,
by Rob: VolkManm <.qeeeseriivss o

VIEUXTEMPS, H., Op. 11.  Fantaisie-Caprice (Schradlcc]:)

"

—— Op. 87, Concerto No. 5.in Aminor (Schradieck)

—— Op. 88, Ballade et Polonaise de Concert (Schradleclr)

—— Op.40. No. 8. Bohémienne {Schradieck)...... =

VIOTTI, J. B., Concerto No, 2%, in. Aminor tDmd Schr.l-
dleck Sisneainiiias SRl e

— Concerto No, 23, in Gma]nf (Da\r:d Schradleck) =Ry

Introd and Variations on the Russjan’

FRICE
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288 82 33 8 B ued

VoL,

417,

008,
07,
GOS.
609,

610
611,

366.
Bl

613,
648,

221,
B03/4.

6:26.
219,

398,
4%9,
99,
560.
561/5,
306/8,

513,
*230.

203/4.

_Op. 70,

FOR PIAND AND VIOLIN. 1

VITALI, T, Ciaccona, for Violin with figured Bass, arr. by
F. U;\n.. ........................ S S R sed B

WIENIAVWSEI, H., On 3 Souvenir de Posen,

. ll.uht*nhergj Tk
—0p. 4. Polosiaise 0 m D {Larhreuhﬂ;‘
— Op. & Adagio élégixque (Lichtenberg) ,
——Up.6 Alrs rosses. 2 Komances de Warkimioff,

{ .n_h.eu.;ersl e R

— U 7. C.:mr-cclr-\' :use, inE (Lﬁhunbe:g] .....
— Op. 9, Romance sans p=roles, and Rondo eI:,un. (Eichyci .

Ire Mazurks

T T T e e PR
— Op 12, Sielankaand Chateon pulurunnfﬁ !-luurk.v}, zmi_ v
159 19. _Légeode (Schoadieck). ..o s,

— (p. 15, Thime original varie i Lichtephers).. ... ey e |

—Op. 18, c-:h:nn»lar—uenlcll.xchtu‘be R T

7 ]lp‘ﬂ Fantaisie brills sur 'Fawr, dc Goitnod {I :chiﬁ
JErYor s e nat py et .

FOR VIOLIN SOLO.

BACH, . 5., Six Sonatas (Ed, Herrmann) ..., ... i g n I v
ELUMENSTENGEL A., Scale- and Amegglm'?lutﬂﬂ. '3
Bobksyeaal) e oot v sy
I, In the first Position.
* M. Inthe first three Positions.

DANCLA, CH,, Op, 68, 15 Studies (with a 2d Violin)s.av..

—— Op. 73. 20 Prilliant and characteristic Etudes. .~ vq oo\,

— Op. T4, School of Mechanism. 50 Daily },xcrcxses {G.
| T 1) A e uplh T

DONT, J., Op. 87.

Sesissadnnens

24 Exercises,
G .ﬁ'r(m‘:rr e L R e L
—— Op 3.5. 20 Progressive E..ke'uie- With Ace. of 4 20 V iolitt,.

FIORILLO, F., 36 Studies or Caprices (Schradieck). .

HOHMANN, C. H., Practical Violin-Method, Cornpier.e Rt
—— The sxmeii b Liooks, caehi s

KAYSER, H. E., Op. 20. 88 Eleméntary and Proeressive
‘\ludles (inrrmrl::.ary to the Studies by R. Roeurser,) 8
Booksy each... . .~

——0Op 4d. 50 Short Exercises .

KUEUTZER,; R., 42 Studies or Caprices (E. Singer)
MAZAS, F., Op. 6.

({'r (ﬁur{zl’m‘y do the Studies

75 Melodious and Progressive Studies:

Bookl. SpeciatEndies i il ia - st e va
' 2, Brilliant Studies. ,...... L - e
“t 8 Arust's Bradies. ...l

RIES, HUBERT, Op. 25. 30 Elementary Studies, .. .o.\o0e
RODE, P, 24 Caprices (Studies)iu the 24 Mujor and M}nur

K{:yﬁ (I' ) BT E AR R R S
SCHOEM, M., Op. 82, The A-B-C of Violin-playing, ...covie
SCHRADIECK, H., Scale Studies. New Edition revised and.

augmented bv the ANthor — e S s
—— School of Violin-Technics. Netwenlareed

I Promoting Ilexlerity

11. Double-stops.. ...
111, Modes of owmg ey

SCHUBERT, L., Op: 50. Vln111|~Melhnt| in Acmrdance with
Modern Priticiples. 2 Vols., each.

FOR TWO VIOLINS.

MAZAS F‘., Op. 38,
e
— Op. ﬂ' B Duets (‘-'-r:hr.ad:cck)

12 Little Duets (Schradieck).

2 Books,
2 Books, €ach.; »sesres ]
12 Little Duets (Schradieck).

Ay A

2 Books, each 5 s
PLEYEL, IGN., Op.8. 6 Little Duets ,

al

e

- 3

13

Op. 48, 8 Litrle Dets oo vivesosnns 3 P
-— Op. 59 0 Little Ducts .. o0 5 J |
VIOTTIL, J. B., Duets conceriants (Lichtenberg): -
Op. fl. ‘Three Duets (in Bh, I'.rn N = R ) § et
Op. 20, Six Duets (in Bh, C, D, Am, L
Op. 20. Three I)m:tsilllD Al Cm} e e e o i i
FOR STRING QUARTET. -
S G Q -.~_‘-‘-| ‘r‘l‘_l
STRING QU ARTET-ALBUM, Celebrated Pieces; arrange —
for 2 Violins, Viola snd "Cello by Eugen Gruenberg, 1"
e R S R S e P 7 e R o 180 -
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