--of rare instruments, of strange scores,
of rare traditional forms of music——demon-
strations and workshops, including a special
three—day course for interested visitors on how
to play classical Thai instruments, instruction
in improvisation and demonstrations of modern
and ancient instrumental techniques--and con-
certs. The whole concept is strongly un-mu-
seumlike : at all exhibitions and displays, the
public is encouraged to join in, to touch and

handle instruments, and to take part in music
making,

Among the concerts planned are traditional

forms of music such as the Khon; revived
forms that are rarely seen, such as Nang Yai
or traditional shadow play with life-sized
puppets; contemporary Asian music, all the way
from music in traditional styles to such modern
concepts as environmental music (open air
performances involving hundreds of performers);
and all kinds of music drama, from Thai and
Chinese folk opera to Bruce Gaston's modern
Thai opera Chuchok. It is a celebration of the
variety and richness of musical achievement

in our own time, on our own continent, and

an examination of the complex relationship
between Eastern and Western musical thought,

Asian Composers EXPO 78 will be an event
which, while stretching its roots far back into

the primal antiquity of Asian music, also looks
forward to a future full of artistic ferment

and creativity.
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Brief information about CAT

Founded in 1975 by Somtow Sucharitkul, the
THAI COMPOSERS ASSOCIATION has been
one of the most active musical organizations
in Southeast Asia. It has sponsored concerts of
music by Thai composers in Thailand, and has
sent representatives abroad to disseminate the
contemporary and traditional music of Thailand
as well as promoting concerts in Thailand by
foreign artists.

Prominent members of the Association (known
by its nickname of “CAT”) include leading
Thai pianist and songwriter Piyabhand Sanit-
wongse, controversial avant—garde composer
Somtow Sucharitkul, avant—garde composer
and conductor of the Temple of Dawn Consort
Dnu Huntrakul, Bruce Gaston, celebrated
student of Thai instrumental techniques, and
many other leading names in Thai music today.
HRH Princess Chumbhot of Nagor Svarga is
the Honorary Patron.

At the historic Fourth Asian Composers’ League
Conference—Festival.in Taipei, 1976, a proposal
to have the 1978 Convention in Thailand was
unanimously adopted. ;
Thailand had previously, at the Kyoto and
Manila Conventions, been represented by
Somtow Sucharitkul, at that time Thailand’s
only known composer abroad. But in 1976, in
Taipei, after an exhilarating search for talent
and funds in Thailand, a Thai Committee of
the CAT was successtully launched.
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What 1s 1t ?

Asian Composers EXPO 78:

one of the most artistically significant

events in the recent history of Asian music

Asian Composers EXPO 78 is the short title

' of the Fifth Asian Composers' League Confe-
| rence—Festival, fifth in a series of annual

events that have previously taken place in
Hong Kong, Japan, the Philippines and Taiwan.
Over one hundred composers from more than
a dozen countries are expected to attend the

Bangkok event, which is by far the most
ambitious musical event ever undertaken in
Thailand.

The composers include such shapers of Asian
modern music as Jose Maceda, Chinary
Ung and Shigeaki Saegusa. They include
non—Asian composers who have been strongly
influenced by Asian music, the dominant
influencing factor in almost all contemporary
art music, such as Phillip Glass from the
United States.

The Conference itself--five days of stimulat-
ing artistic debate on the nature of Asian
music, the crises of the contemporary Asian
composer, what to do with the all— pervasive
influence of Western music --is enclosed within
a nine day celebration that comprises exhibitions
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