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ABSTRACT

There has been an increasing number of Thai contemporary composers nowadays. When
mentioning about Thai composers who have been influenced from Thai traditional music, another
notable figure less spoken of is Ajarn Prasidh Silapabanleang, the national artist of the year
B.E.2541 in Arts and Performance (composer) who possessed deep music root in Thai traditional
music from his father — Luang Pradit Pharoh (Sorn Silapabanleang), the great teacher of Thai
traditional music during era of King Rama V until King Rama Xl and from his composition practice
in Japan with Klaus Pringsheim who is Gustav Mahler’s great disciple. This explains why
the composition works of Ajarn Prasidh contain well-harmonized mixture between Thai and
Western music with values in both aesthetic and academic aspects that are well-deserved to be
made known of to facilitate study and analysis of academic researchers of later generation for
further benefits.
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