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Comments on CD Cherd Nai Album.
From Kulthorn Silapabanleng and Mrs.Ladda Silapabanleng.
(Wife of Composer- Prasidh Silapabanleng)

1. Cherd Nai : The not-loud part is difficult to hear with normal setting of the

Audio equipment. Need to bring this part up to be substantially louder.

2. Siamese Romances:

2.1 The Lome Nua Part: The tempo of the whole piece is a little too slow.
Need to adjust up by some 10% quicker. The loudness for the solo-harp
should be more.

3. Damnern Sigh: The singing part, especially. The first-time singing is not-_loud
enough and compatible with the loudness of the orchestra. Need to bring up the
singing louder to match with that of the orchestra.

A good example of balance for loudness between voice and orchestra is the
Siang Tian. Please follow this balance.
4. Soke Pama: The whole piece could be adjusted louder by some what 5%
5. Pause: For Siamese Romances, the pauses among the 5 movements should be
kept at minimum. These pauses should be shorter in duration than those
between the different songs.
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year after its completion, Performed at the Southeast Asian Music
Conference in Manila, it is comprised of four short movements: Moon
Over the Temple, In the Grand Palace, Siamese Lament, and In the Bangkok's
China town,

Prasidh Silapabanleng (1912-1999)was born in 1912 to one of the
most celebrated classical Thai music masters and composers, the late
Luang Praditpairoh (Sorn Silapabanleng). His first musical training in the
traditional Thai compositions of his father lead him on a quest for
excellence which would become his lifelong passion.

It was this passion that eventually spurred him to study in Japan. His study
of composition and conducting inspired him to create intricate melodic
arrangements at the Tokyo Academy of Music, Gei-Dai University. Under
the supervision of Professor Dr. Klaus Pringsheim, himself a former stu-
dent of both Gustav Mahler and Richard Strauss, Prasidh's innate genius
flourished.

Prasidh worked: consistently throughout the years after graduation, pro-
ducing several small compositions for theatrical productions and by 1955
had completed his first 'symphony', The Siamese Suite, which debuted at
the Unesco Music Conference in Manila, Philippines. His last major work,
completed when the composer was 79, was the famed symphonic poem,
Siang Tian, Performed with female chorus, this lovely composition culmi-
nated a career which spanned a lifetime and confirmed both his musical
training and his gifted heritage.
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